


May 28: Civic Centre, Roanoke, Virgima

May 29: Hampton Roads, Virginia

May 30: Civic Centre, Charleston, West Virginia

May 31: Freedom Hall Civic Centre, Johnson City,
June 1: Birmingham, Alabama Iennessee
June 2: Nashville, Tennessee

June 8: Ommi, Atlanta, Georgia

June 4: Mid-South Coliseum, Memphis, Tennessee
June 5: Jackson, Mississippi

June 6: Van Braun Civic Centre, Huntsuville, Alabama
June 7: Day off

June &: Riverfront Coliseum, Cincinnatti, Ohio

June 9: Arena, Hershey Pennsylvana

June 10: Civic Centre, Providence, Rhode Island
June 11: Day off -

June 12 ] E K Stadvum, Philadelphia, Pennsylvannia
June 18: R E K. Stadium, Washington, D.C.

June 14: Day off

June 15: Day off

June 16: Roosevelt Stadium, Jersey City, New Jersey
June 17: Roosevelt Stadium, Jersey City New Jersey
June 18: Gardens, Boston

June 19: Dillion Stadium, Hartford, Connecticut
June 20: Memorial Auditorium, Rochester, New York
June 21: Wing Stadium, Kalamazoo, Michigan

June 22: Givic Arena, Pittsburgh, Pennsylvania

June 23: Day off

June 24: University of South Carolina

June 25: Civic Centre, Savannah, Georgia

June 26: Stadvum, Tampa, Florida

July 17: Anaheim Stadium, Los Angeles
July 18: Balboa Stadium, San Diego

July 19: Day off

July 20: Oakland Stadium, San Francisco
July 21: Day off

July 22: Coliseum, Vancouver

July 23: Coliseum, Seattle

July 24: Coliseum, Spokane

July 25: Coliseum, Portland

July 26: Day off

July 27: Salt Palace, Salt Lake City

July 28: McNichols Arena, Denver

July 29: Day off

July 80: Coliseum, El Paso

July 81: Coliseum, Phoenix

August 1: Las Vegas

August 2: Day off

August S:

August 4: Corpus Christi, Texas

August 5:

August 6: Civic Centre, San Antonio
August 7: Tarrant County Coliseum, Fort Worth
August 8: Coliseum, Houston

August 9:

August 10: Myriad, Oklahoma City
August 11: Mississippr River Festival, St. Louts
August 12: Lowisville

August 18: St. John's Arena, Columbus, Ohio
August 14: Kaminsky Park, Chicago
August 15: Civic Auditorium, St. Paul
August 16: Auditorium, Milwalkee
August 17: Cobo Hall, Detroit

August 18: Cobo Hall, Detroit

August 19: Cobo Hall, Detrort

August 20: Market Sq. Arena, I ndianapolis
August 21: Coliseum, Cleveland




























ALAN WHITE

In an area of rock musicianship thats often been
the setting for far too much self-indulgence and far
too little imagination, Alan White is part of a small,
select group of drummers who stand apart from the
horde — his work with Yes combining strength and
professional precision with adaptability and a dis-
cerning sense of subtlety, making far-reaching and
crucial contributions to the shades and textures
foundin Yes music.

With a list of past credentials ranging from Alan
Pricey group, to Ginger Baker’s Airforce, to the
Plastic Ono Band, his career’ been something of a
Grand Tour through a host of different musical
climates that extended his range and broadened his
knowledge of music in general —even if the benefits
weren't always clear to him at the time.

Since joining Yes tn 1972, his task has been a

challenging one in keeping the band’s often complex | .
and ever-shifting brand of music firmly anchored to | S

Mother Earth, while maintaining a consistently
spacious level of inventiveness as an all-important

catalyst for the Yes sound. Then again, his keen

interest in exploring the hitherto unexplored pos-
sibilities of electronic drums and percussion is
something that’s only just beginning to move to the
fore, and will undoubtedly play a key role in the

band’s musicin the very near future. Having madea | o

positive and often surprising assertion of his musical

tastes and indvviduality with a solo album called | L

‘Ramshackled; Alan’s proven that he’ far more than

Just the drummer’—a fact that Yes themselves S

rediscover every time they walk out on the stage.



















1t hardly seems possible that seven years have
drifted past our very noses since that first Yes album
made 1its auspicious, 1f shghtly subdued entrance

onto the British rock scene —the end-product of a .

dream shared by Jon Anderson and Chris Squire
that would eventually mature and blossom into one
of the most highly-esteemed and successful bands in
rock history.

Pinming Yes” music down to a few well-turned
phrases isn't easy however, since 1t3 as wide and as
varied as the interests and backgrounds of the people
in the band —Anderson, Squire, Steve Howe, Alan
White, and Patrick Moraz. Synthesising musical
flavours that literally span the centuries and the
continents — from classical, to jaz, to rock, and just
about everything else under the sun—theyve
blended all their diversified, personal musics into
the hybrid, multi-hued landscape thats come to be
knouwnas Yes music.

Carloads of colourfully descriptive prose have,

of course, been rolled out again and again, hailing
Yes as ‘musicians’ musicians, ‘the first rock orchestra,
the progressive bands progressive band, and so on.

While its more than enough to make even Yes
themselves a bit squeamish after all this time, it serves
totllustrate how important a part theyre playing in
the rock world of today. Although they've been beset
by a fair number of disappointments, setbacks, and
internal crisis over the years, the key to their success
has always been their unity—sharing a common
bond in their total respect for one another as indivi-
dual musicians, with a firm beliefin using everyone's
potential to the fullest.

10 say that they’ve made their mark on contem-
porary music would be something of an under-
statement. It didn’t come easy but in their long
struggle for widespread recognition, theyve never
compromised on their high standards for the sake of
mere convenience. Thats what makes Yes so special
and 1t§ something that theyve every reason in the
world to be proud of.
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