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Trevor Rabin of Yes and his Westone Pantera.
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Fets Doegin with o capsule
=LEITI A the three stages
of Yes

s

N,

Mavibe

mow, lers claborate. Yos
came topether in the late
sixtics when five comseryie
roryv-trainecd  voung  English-
maen decided that they pos-
sessedl  the whoerewithal o
manifest their classical
sehooling in a rock-band st

tmngg, It was then the era of
virtudssly s I”i‘-'-l' adventure,
with Hendrix, Beck and
e rl;|||||i._'| the hearts and
minds of aspiring players, li
such a2 c¢limate, anvihing
seemed possible, 5o it was
that vocalist Jon Anderson
hassist Chris Sguire, Keyvsnuin
Tony kaye, deummer  Bill
Bruford and guitarist Poter
Banks cast their lots togcther
in the mame of Progressive
rivck

i

By Bud Scoppa
with Billy Cioffi
Photos by
Neal Preston
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You were expecting
maybe some progressive
wimp-rock? Guess again
T'his is the eighties,
chump, and CHRIS
and TREVOR are
Ricking some
serious bult

sepiember 1957 ® Guitar Wirld
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The Yos sound was a busy one { nofe s0
after ace guitarist Steve Howe replaced
Banks berween the bands first and scoond
Ips ), with odd time signatures, churchy
organ texiures, stacked and multitracked
vocial chorales, trebly rubber-bamd bass-
lines and virtuosic guitar work all throsn
in the Cuisinart and purced at the “cos-
mic” seiting. These guvs didn't do songs,
they performed “works,” complete with
myotifs and subrexts, In fime, Kave and
Bruford left the group. replaced by simi-
barly gifted and high-minded musicins
likide Iu"!. hoarclises Rick Wakeman and Fut-
rick Moraz, and drommer Alin White, Yes
cemntinued on its merry metaphysical path,
|._'|:.|11'|i|'u.; ;||h.! |'|I.:t||:'|l;|.t|i:|:|'|H ||.'g|l.|:|'|.'-. Lri':tLlLlrillpt
Fans through the seventics before ranning
ot of steam as the eightics boegan.

But then a funny thing happencd, For-
mer Yes men Squire and White—rtiring ol
the legs-up-with-a-book-and-a-drink  lifc-
stvles and noticing the second-time suc
cesses of their contemponrics—iadecided
Lon their own, ol oul of corporaie prisd-
ding ¥ to put a new group together, Virious
combinations were tried (including the
importation of the pop groap the Buggles,
with Trevor Horn ), the most workable of
which invoelved Sowth African multi-in-
strumentalistsingerwriter Trevor Rabin
and the returning Tony kaye.

Calling themselves Cinema, the lour
MLSEC S |;|'|'||‘:-il;|:'k4;q| (Ml AN :|!|'||||11 i'n-l"u;l.'l._'l
for Atlantic, Yes' old label. swhich hoed

exercised its right of Hirst refusal . The
resulting sessions turned inte what might
be described as “A Tale of Two Trevors,”
with Horn calling the production shots
amd Babin, a prolific songwriter, providing
the material and much of the energy. As
the lead simger, guitarist and sometime
kevhaard plaver, Rabin was clearly the
eecferee of Cinema. But just before the
albuem weas completed, Squire heand from
heis oded e, Anderson, and i occummed o
the Bassist thaet the one-man chorale might
be prevailed vupon o stack some vocals
here and there on the moltiteack. Andee-
son agreed, and in g wink be was the new
lead singer in Cin Wait a minute. [f
Anderson, Squire, White and Kave were in
4 band together, why not call it Yes?
Anmd s they did, with Rabins philosoph-
il '_1|'||'r|'|:|1..;||,

Think of the new Yes as being a very
differemt band from the original, with
Rabins presence being the significant new
aspect. Operative analogy: Blues-rock cualt
bamd Fleciwood Mac, down o its dhvihm
section and  late-coming  keyboardis
singer, adds smart-guy  guitaristwriter
singer Lindsey Buckingham { forget Stevic
Micks=—=please—for our purposcs) and
starts plaving a wdole nerwr ballgoame.
With a wholly redefined sound and hir
songs, the platinum soon piles up.

Rabin, like Buckingham, is a savwvy
studio cat and producer (he's made two
cntirely solo albums ), an ace instrumen-

talist and a good man with a song hook.
Also like LB, TR is sharp and capable
cnough o blend his chops and ideas into
the established context withouwt having to
dilute or refract them.

But the Buckingham'E Mac analogy falls
down in one important aspect: Rabin did
not “poein” Yes: he helped form Cinema,
which happened 1o become Yes, If he'd
joincd an existing band, its unlikely hed
be able o operate as autonomously as he
dloes,

s anyvways, Rabin, the {sort of ) Buckin-
|._l,1'|,'||'u o Yies, comies up wilth “Ovwener O3 A
Lonely Heart,” a drop-dead smash if ever
there wias one, a5 Police-like as it is Yos-
like, By doing s0, he brings this vencrable
{ but fundamentally aeee) band into the
cightics while orchestrating its biggest
success evern, Wonderful, Bur is 0 Yes?
Mavbe

Mavbe they should call it Yes S or Yeah
Sure. s not guite Yes, but s agrecable
crgh.

Mow, after a monumental expenditure
of time and money, and the scrapping of
Trevor Horn and much of the work he'd
done an an Ialian studio, the aptly-named
Hie Genereifor is now ready (o roll, come-
plete with a pair of definite smashes and
several of the complex, extended pieces
the old Yes was famous for

S0 goes the unlikely alliance of the old
prooand the voung Turk, the key charac-
ters in this reborm/remade Band

Simpl

the best guitar

you can buy today.”

—Mark Knopfler
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CHRIS gets past™The Tale of Two Trevors” and

carries on with his “Great Expectations”

heres some IFONY A the fact
that Chris Squire started out in
music as a choir boy—itheres
nothing remotely choir-boyish
about the worldly, bearish
bassist now. Squire has been much more
than Yes' musical anchor throughout the
resilicnt bands long existence—hes also
been sis heart and soul. “To me,” says

manager Tony Dimitriades, “Chris repre
sents the spirit of Yes. The other members
end oo By off into ouiside pru;;'-.'h. it
Chris is always there, making sure the
bands identity is maintained,” Perhaps
theres still something angelic in Squires
character after all. In any case, his carly
musical training was purcly ccclesiastical

cenrfirieed o frige 50

By Bud Scoppa
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e AScension

t% the sl that dreams are made

of. Taking a break in the lounge of

Aunset sounds Smdio One, whene

he and Piael Devilliers are fine-

mnming Yes' Hig Generator album,

Ircvor Babin tells his visitors how e rsi

gol hold of his Gvorite ax, a classic 62
Sira

A orapdd o pafioa W CTLY e vocaits
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I'REVOR, the hotshot from South A | frica,is the '
key to the revitalization of the Yes formula.

“It hawd Bewen |:l'!.'i|'|.b.'|I around i g wirchouse
al @ music SR in _]nl|;|_r||:;|¢'-.|‘1:;|rg At the
time 1 had & Harmony goitar and it broke, |
decided 1 was going to start plaving Fen-
der, =0 | went into the store and said, ‘I
want a Fender Stratocaster and 1 only have
75 bucks” Sec. the guy liked me—he
always let me sit in the store and play. So

CORFREER beed carp fackgee fel

By Bud Scoppa

55




Fich Fuschis

I spent all my childhood in Churech of
England choirs,” Squire sayvs, "1 ended up
singing in the Goilford Cathedral  amd
l'."ll'.'l'llH.I”!- St Paiils Choie | weds 5 si% -:_|;|3.

a-weck, m-the-church guy in the best
church choir in Englanmd. 5o 1 had an carly
ko i('l,la.:l,' of the Srrreer ol the music and
the singing. Then, when that phase of my
life changed and 1 went e a ecgular
school, | was 16, the Beatles had searted

b L]

On the 90125 tour of "84,
Chris could be seen with
both his custom-made

| Westone Electra and his
workhorse Rickenbacker
bass .

andd | was a follower of that. | became
tertally the BHTITI L
electric guitars and sl But as soon as |
spartcd formulating bands with  fricods,
|:||'|1.i4:||_|:~|1_. iy I‘illl:"ﬁh."!'!.,'i' of church music
and harmonies entered into il

"Bt pricr oo that,” he continues in his
pruffyergenteel manner, “although 1 had
all that musical knowledge. | never played
any instrument at all, Although ©oused 1o

absorlsed i bk o

sncak into the chourch of the cathedral
1.'|.||l_"|'| 1T wWias 'i.'tl I"\-l.'l;.l SUOMTRCTAMIC S .1“!..' sLArt
up the orEan—ijust Blow 1_'r'|;'.l_',|'ﬂuuﬂ_!_;' awiny
for a couple of hours. | couldn't really
ey, but | could jive around a bit—make
sounds. | don't know what Crodf thought of
i, Bt i proy weird  stofl.” He
smiles miosck |.'.1I|1. and takes a sy ol tiis
W

hen, when |owas aroand 16 1 gl 2
sugpestion from a good fricnd of mone o
school who was already o pood goitarst
andd a pretey hip guy as w el Hle said to me
that sinee 1 was kind of tall and had big
heirveds, | skvowilcd get a hass LI S0 I did
wrd that is how 1 started plaving

I starved off by just learning Paul
Al ariney anicd Hell "-"-:.I:'I'I.II'I_ LI ORI
timues, 1 jost watched what they did and
4.||F'||1_'|.‘| i, Afger a while, hecause | had
musical knowledge, | bogan o realize i '|rr_:|'
it worked like this MNow, one must nol
widlersie the i leence of Bill Wyman,
capecilly ot the age | was at then, Like the
Spones, |owas from Lomdon, so they werne
really nvone mv beig than the Beatles, And 1
wseed o think szt he was |,!|||1|p. Wils jusl
grcit—ithings like “Come O, 1 Wanna Be
aiwed bl that st And it was
mixed lowd, Boee, =0 von could :||:'.|||:. TR
the bass for the st time. Then, of course,
Jack Broce, tos, His sn e was low-midd amd
e would usually like guite @ lot of
Marshall ampy distorticn—almost verging
o fuebox

“Betorre Cream,” he recalls, kg a deig
I wsed to po watch him
and Ginger Haker an the Graham Bomd
Cdrganisation. That uscd o astound me,
beecanse i was the fiest time U'd ever heard
a drummer play so loud! And this was
Brefore even the mic on the bass drum—it
Ihe Graham Bond (-
ganmisation was just A gy -1hiy
wore reilly incredible, and they cortainly
ind fuernced and shaped my tsie,”

Hunt it weas still gpoaother il:_'!._"l;'lll.jlﬂ y Iiss1sl
who provided the key ingredient in the
signature look and sovmd of the handsame
Blond apprentice-rocker
1964 or '65 when the Wiho
e Loy thiee "I.'I;lr\-:_||||.'|:_' and | saw .||J|'|I'|
Entwistle. I'd just been expelled Teom
sehool along with this fricnd of mine. We
wire the lirst 1wao BLVS [0 WCRr our hnair
long and wear high-heeled pointed
Iamets.” Bequire smiles as he recalls his carly
davs as a rock 0’ rodl o byw

I wont to work [or a year at @ mus
It was

L

Yoar v

o @& I_H:I.fl.'”‘l.'

Wals JusD ACosiig
HIR |

‘I wiis

Laosscdoom s e assistEent
during that period that | went o see the
Woho, and-John Entwistle was in Gwer the
first gy 1 ever saw plaving a Rickenback
e Through the store, |
aciuglly porsuaded my boss (o SGart am
porting Rickenbackers—and  they  did
Fart oo the deal weas that 1 ogat one at the
Gctory price. Pve bed that biss ever since
Wl they make a lot ol
momey!

Cince Sguire had that Rickenlacker bass
guitar in his hammy hands, things began

s[Ore N

Fhl"\lrli (TR

WAL 4R Lo
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o come inte focus, Together with some
miusically-schooled fricnds, he formed Yos
in 08 el set abowt applving his formal
fraining i a4 Conemporiry pop contexi
Sgned by Atlantic Records along with Led
Aoprcling in 0%, Yes bogan s big-time
existence with a blend of British artsiness
and Americanized vocal harmonies, [ was
a musicianly but somewhat sul approach
that had more than a livle in common
with a group called Genesis. Together, the
two bands virtually invented and then
embroidered on a stvle that has come to
be known as seventics progressive rock
s significant that both groups are seill at
it—in somewhiat modificd  form—and
more successiul than cver

“What has happened in the case of Yes
and  Genesis,” Squire  philosophizes, s
that we are all guys who in one form or
another have had varving Kinds of English
Classical music edociation and have
formed their bands around those theories
Al over the vears—ooming o Amorica
and touring here—we fearnied 1o rock n'
rall. Originally, though, it was more 2 pure
sort of English sovle, And throwgh the
leaming process. wie just came up with
different things along the way, OF course,
Phil and the guvs in Genesis have gone
very pop, but it still has integrity: Actually
Pliil bias becoane one of the most excellen
drummurs there s, Thats why e can get
away with going ultra-right-wing in his
pop Leste.”

I Colling' Genesis has always been an
arty pop band at heart, Squires Yoes has
long had the tendency to go in guite the
opposite direction. By the mid-seventics,
Yos© jazz-ish pretensions had ransformed
the band into a hifalurin fusion ol
given o side-long musical picoes amd lots
o et soloding

“I blame jazz-rock for that,” Squire savs.
“I used 1o like Return To Forevers carly
stull a lot, but it almaost became a bit too
sort of religions with some guitarists and
keyboard plavers. So that they suddenly
all b to |‘.l|;l:|. like Chick Corca—it was a
hit of 2 minor o fsecse

“In Breve Howes case, vou'd have o say
he had that sensibdliny as well, so be was
pulled in that direction. And obviously,
Rick Wakeman had a reputation for that. A
finele temy many modes, as they sav Daring
that period, evervone just got o litgle jaee-
rocked out. 1 felt pretry comfortable with
it becise [ oould sec it was best about
that stufl and wscd some of the twech
miggues,

“The clssic example of all that was, of
course, fitles OfF Topographic Ocedns
Squires speaking of the infamous  four-
sided epic of excess, “It wasnt a particu-
larly happy album,” he admits, “lt was a
very busy pericd then; we were going all
thie time. It was g INHICH ¥ !'trl,;ljg,'n_'t and there
really wasn't enough time o do seme-
thing that difficult and still capture peo-
ples interest as a commercial thing, So it
fell a linde shore™

But Yos survived this noodle-factory

Gieritar Workld ® Seplombar 1987

fremey amd made it out of the seventics—
due in great measare (o SIres lenacity
But the nearly simulianeous loss of Ancder
son and Wakeman was difficult o
VETUOITIL.

“All through the seventics, we were @
hand thar had variows personnel changes
IMen Jon and Rick weren't in the band
anvmore, and Trevor Horn and  Geoll
Downes were, It was my idea to bring
them in—by that time | was prety much
in charmge of the direction of the bamd,
We'd lost a singer and a keyvboand pliyver-
andl here was a singer and Keyboard playver
whe'd just had @ Number One single in
every country in the world except Amoeri-
cit. This made me think these were the
guvs who could help!™ A puilty  Lgh
crupis from Sguires insides. “In a way it
Wils o very mleresting expericnoee, and
Lheainted actually  has some pretry pood
things on it. Bur it was another very
eueshedd slbwom.”

=0 much for the Yaggles, “OF course, the
ongoing good thing about that was, at
lewst Troevor Horn then came back o
produce 25 with a good understand-
ing of the band, having been in it So it was
a uscful time. But after the 1980 wour,
steve Howe and myvself—prohably morne
me—wore just oa livtle tired. We'd  just
spent the seventies doing 12 or 13 albums
ard wed done 17 wurs here, 1 jusi
wianted oy back and have a vear or two
aff”

a0 Sguire recharged his batteries and
then re-formed Yes, right? Wrong, Insted,
he and his best mate Alan White tricd o
get something going with —_Jimmy Page.
They called the new band XYZ,

"It was supposed e be Robert | Plant |,
teser, Bt Robert nover showed, | know that
at the me there were feclings between
Jummy and Robert, The summer betore,
Robert lost his son and John Bonham
dicd—which had been quite a blow 1o
Jimwmy It sent him inpo 8 mucl ‘stricter’
moxd with himsell 5o it was a good tme
tor got together with Jim, and thar was the
first thing Adan and 1 did sfter we'd had a
few months off.  Interestingly  enough,
o of the sones | wrote—I1 wrote all the
songs for the band—showed up on the
st Firm album; ‘written by Jimmy Page
and Faul Rodgers, it said  very interest-
ing! It didn’t do anvthing so there wias no
it in making g Fuss abowt i

“But anywans” Squire continues, it was
gonng well tor a while—bur a5 soon a5 i
started to go o well, 1 think Jimmy started
geiting some of his old confidence back

tegether with a few of his certain
‘pleasurcs. Then it started 1o fall apart,

"5S¢ then | called Trevor Rabin, In fact, |
wias suspicious of Trevor when 1 was first
made aware of him,” Squire reveals. =t
was abowt 79, and the manager 1 had
the time, Brian Lane, gave me this ape
amd said, ‘Here, you know what vou
should do ¥ He was like this scheming:
marsiger tvpe guy who would scorctly go
to every guy in the band and just sound

\{
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cvervone out until he got some sor of
reaction, 5o | was a
Trevor for that reason,

“I heard this tape that Brian had given
me and the guy plaved and sang every
thing on it and it sounded just like the last
Foreigner album pricor to that time, what
ever it was, 5o | thought, whart &5 ths guv?
What docs he actuwally oo But he did i oall
very well=he could sing like Lou Gramm,
and he could play like any guitarist 1'd
ewver heard, more or less, A [r wlice hes
records el play droms! 5o 1 thought,
wiell, the guy is obviously a bit of a clerer
|.j:|:, L‘—J'n-l.l:l! whar 15 |I|;_' |'-|;:il11_. ﬂ'{{]'f“ll{"

“Buat when 1 actually met i, we god
on really well,” the burly bassist recounts,
“In fact, the hrst time e came over 1o
London o talk about forming this™ new
biand, we had this auefuf jam, We didn’
really play very well at all, but we actmally

litle SUSPIC OIS 8

fikeed cach other, 50 owe Jdidn't really care
Thats when we agreed 1o go ahead with
it

“It” rmed out o be the ampioenth
version of Yes—but ot wntil founding
members Tony  Kave and {cventually )
Anderson had come back inpe the fold
Kive had a tough choice o make: o
rejoin lis old comrades or become the
kevboandist in Sprinal Tap (a2 band that was
satirizimg much of what Yes had lived
through . But he made the leap of faith
once more. And Anderson, whom Sguoire
desceribyes as hl:'llfll‘." "l".|||'|!| :'\..||':r|:-h1 g Clear
had mellowed nicely
during his Vangelis period

With Squire providing the  continuity
and Rabin tossing in just about evervihing
clse, the new—and, frankly, improved—
Yes stormed  bweck omio the American
Chirrts with W25 and “COwner OF A

ing the seventies™

SOUND

OF: GOLD

MAXIMA

Manufacturing E. Meinel KG
P. 0. Bax TE9

8192 Ceretsried 2

West Germany

Loncly Heart,” to the surprise and delight
of the execs at Atlantic Records. Squire
recalls a high-level a&r meeting that had
fakon place during the sessions:

Yhmet Ertegun fAMantic’s chairmer |
came down to the stodio and sald, "We
have w have a hit single this time. You
haiwve: to waork o e 1 s e rq_':-.|1-1r|1:-.|'hi|i-
v, Chris, (o make sure it happens. And
fortwneehy, we did i

Evervihing shouldve been hunky dory
lor yes after that startling comeback—
Faunt, |11.':-. thiis is l.'|.|,'_|‘:|3|||:'.\ rivck “n” roll. folks,
nidt fortics movics. Making the follow-up
album twerned out to be about as cffort-
less as twis Hlf.llghl vears of ool canal
wiark

"Iorealized—but certain other people
didnt—ithat going o Haly 1o save money
was the start of doing it wrong. Inevitably,
when yvou iy to do anything to save
mney, it ends upr that Becanse its cheaper
its nat the best place 1o be—and there
fore you end up redoing it somewhere
Clse, S0 we had oo redo sioff in London,
people weren't happy with
Irevor Horn doing it there, either, so we
cnded up doing it in LAY The most
sensible thing in the world would've been
if we'd never left here in the first place:
then the album worild've been finished a
VLT i,

vv we speak. Squire is holed up in his
rented mansion i Coldwater | ANVOn
Habin and Paul Devilliers (who
produced the big one for Mo Mister ) fine
tung the B Generator mixes down the
hill an Sunset Ssund, The housc s arcly
furnished: s as of Squire had spent so
much time i hotels that e couldn't gquite
figure out what o do with a space of his
o, In truth, the big guy seems a bit lost
i his swerile, cavernous  guarters. “l'm
!r..l'.:ll'l:tt It vy oa Ml more o Paal and
frevor, il he goes down there [Come an,
Spire—jugl vy foo Reefi Rabin aivay
froomr e streelio)  soothan | can be a ligle
meore siead in the studio. So 1 come in and
review the mixes instead of being totally
invidvedd, For so many vears v been so
totally mvolved that now—if somehody
clse can do the work and it sorks
trails off as he stares
Mankly ar another MTY clip on the muted
television. “Thats mone mv attitucde mow:

"What I've learncd from "Oravner OF A
he concludes, scemingly
over the spell of ennui, "is the wonderful
thing of people going, 15 that Yes?! Really®
I like that, s especially good for all the
fans who stuck with Yes for the right
I"I.'.I'-l:rl'l‘u---l'hl.'l.ll'l-h.' wihwoa'd Iseen written Off
by others who'd say. “Oh, he's into that old
Yos shit, When "Owsmer OF A Lonely Heart'
RN COLER, those same E'|1_'|:||:'||1_' |.'-:r|.|.||.! r':||'|.|]|'3.'
say, ‘Have vou heard my bands new sin
gle® And whatys good aboot this new
album is thart itk different elgelran

With that, the warhorse returns o the
solitude of his dark, cmpty  sancioary
wheree he'lb weait for @ call from the guys in
the stwcdio [ ]
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Chris Squire: Battle-
axes of a Warhorse

hen Chris Squire first
burst on the Amorican
music scene with his
Yes charter cohorts,
Suire was something
new in terms of bass guitar. Not since Jack
Bruce gave the rock bottom a whole new
meaning had a bass plaver caused such a
stir. His diesel-driven lines, propelled by
the clickety-clack edge of his round.
wound Rotosound Strings and Rickenbac-
ker bass made him stand apart from the
traditional Fender bass sound & playvers.
Ihe sound was different. the approach
was different and it all served as the
foundation to the band. It can safely be
said that there would be no Yes without
the bass in the big hands of Chris Squire,

Chris Squire and his playing have been
synonymous with Rickenbacker instru-
ments since Yes began its dramatic ascent
inte the popular music cosmos, Recently,
however, and specifically for the record-
ing of the new Yes project. Squire has
purchascd several instruments from mas-
ter luthier Mike Tobias. Most notable of
these instruments is a  five -string  de-
signed especially for Chris. Since Chris
and Mike are busy guyvs we had o wlk o
them scparately:

Chris: “When | got the Rick bass, it was
%64 or 1905 and at that time John
{Entwistle | had one, the Kinks' bass plaver
had one and 1 had the third one. | had tha
bass for vears. | had only had a cheap
guitar before that to learn on, so really |
pretty much started after nine months of
icarning to play on that Rickenbacker, It
went through so many phases being in
cortain bands—the flowerpower thing, |
Bad wallpaper stuck on it with big colored
flowers and stuff like that and then when
that vear finished it was like, “take it off
There was this little Chincse guy in Solo
that used to do guitar repaic and he would
g, Ch, terrible! [ better shave it off,

“50 by the time anvone ever heard
my Rickenbacker bass on the Yes recond i
had actlly been shaved down (o about
two-thinds of the weight of the regular
Bctory model: she sounded completely
dafferent.

I know that s0 many people went out
Buving Rickenbackers thinking it was go-
e o sound ke me, and i didnt because
o then, like | osaid, my  guitar was a
Serent weight of wood and, of course., |
mas onc of the very first people 1o star
g Rotosound strings—which Ricken-
Secker hated me for The company here in

Ana would get reallv annoved with
e | would go to see them thinking thar
would go, "Chris, great, have these

Workl ® September 1957

frec basses, vou are doing well for us, and
all they did was say, "“Come and look at our
repair room, look at all these guitars that
have been sent back o have re-fretting
because the | Rotsound | strings wore out
the neck. 1 havent actually used it
on this album because this album has
been a whole project for me where [ have
been using this five-string bass [made by

Milkee Tisbyias | for the whole album.

I was very interested in having a
hive-string because 1 was aware of the fact
that synthesizer basses were going much
lower than bass guitars, so there needed
to be some way of combating. The fifth
siring is supposcd o be 4 low B: [ in fact
use i guite a lot as a low A, although it is a
little floppy like that, but in some ways it
is more useful for rock "n’ roll.

“l have done some songs where the
tune is A and then I didn’t know the song
and changed it o B, and then | did
anather song recently where | urned the
whole thing down so it is real low; its like
AD-G-C-E 1 have had Rotosound make
three gauges of strings so far [desigred for
Chwis by James How —GW Ed | between
1530 and 140 and 1 think the ones [ settled
on were like about 135, Its hard—what it
tendds 1o do, strange enough, is just be-
cause there s another string on the bot-
tom { there is no real logic for this) it then
makes the E siring appear to sound like an
A string does. Usually when the E% on the
bottom that always sounds a little duller
than the rest, especially with the
Rotosound in most of my guitars. With the
five-string having an extra low string, the
E. sounds much brighter in itsclf, 1 dont
quite understand why that it is. It may be
because it is further in the pickup rather
than being on the edge of it

Mike: “When Clicis fiose o the base b |

didnt want 1o play a low B. He wanted a
low A because the pattern made more
sense oy he A-E-A-DG but the Marshall

top and the Bassman top and his 412 |

speaker wouldn take it You could hear
every beat of a low B as it trashed the
speakers. 50 we had him try some new
cquipment, Fart of the reason for his
clarity 15 somewhat in the construction of
the bass and pickups. The neck-through
tends o have better sustain and clarity
The pickups are Bartolinis, which are
designed 1o have more clarity and sustain
on the low end and that makes it tough on
an amplifier—particularly a tube which is
not usced to sceing anvthing that low,

“The spacing in the neck is slightly
marrower than what we normally build, It
is essentially a Rickenbacker spacing for
five strings
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At Ibanez, we feel the bass
player's needs have been over-
looked for far too long. Pre-

Famaw

B R VR PSSP

effects pedals designed specifi-
cally for use with bass guitar
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“The bass itself, though its painted red,
i5 a classic model and has a laminated
hardiop. The bass is made of purple
heartwood and alder with a maple and
purple heartwood neck. Purple heart is a
South American hardwood that comes ol
of the ground actually colored purple.”
Chris: | still use my Marshall that I've
used for years—it really works. | have also
been wsing the SWH, which is made
here—it is a very high-guality amplificr
with a tube fromt end and solid-stae
power side—it is a very good amplifier.
Mikc Tobias recommends it because it
goes with his guitars; it particularly caters
to the large strings and stuff, I've had this
Marshall Super Bass Amp for years and the
incredible thing about it was it always had
more high-end than any of the lead amps
Guitarists who plugged into it couldn't
believe it but [ can because the way those
1]

Marshall Amps used to be made in the late
sixties was a very funky operation

Mibke: “Itx r'uum_._ Chris doesnt Appeir Lo
be very technical but when vou hear him
i the studio hes a wizard, In terms of his
ability to sct sounds and produce things
amd be a trend-setter His musical taste is
impeccable, 1 think his ability to be a
general and marshall the technical people
around him is wonderful.

“He fimally settled on an SWR-400 1o
power two 15-inch Energy cabinets, Then
he goes directly into the board, because
il% ¢t up in stereo just like his Rickenbac
ker
Chris: I usually play with a pick but I do
some things with my fingers sometimes, |
uscd o go and waich people play and
especially John [Entwistle ] used to pln
with a pick and | used to really like his
sound then. Through time | actually de-

Squire's Old Guard
and Mew: the battleaxe
Rickenbacker and the
custom-made five-string
Tobias bass stand at
attention; Chris’
Marshall Super Bass
Amp, SWR-400 and
Energy cabinet; Mike
Tobias showing off

his handiwork.

veloped a stvle anvway where | actually
play with the E'll-:_'L and also with my
thumb at the same time

Mike: “The Bartolini pickups are a prop-
nictary design exclusively for our guitars
Its a very THexible pickup. It allows a lot of
focus in the low end without clipping the
high cnd. It has a remarkably clear tone
arvl is very transparent. o5 recorded very
well.

Chris’ bass is wired passive and there is
one volume and tone for cach pickup. Its
sei up with only one jack because he
alwavs runs it in siereo.

“Most of the tone, 1 think, comes feom
his fingers anyway. [t doesn’t matter if
Chris is playving through an 5WR and
Erergy cabinet or a Marshall, Its sull the
festel of € hirds ML |'||'.|1_. g Inms=. ™

— Billy Cioffi

September 1987 ® Guitar World
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Rabin

contf i froms pwige 55

he said, “We have a brand-new one. 1 told
him 1 couldn’t afford 2 new one, and he
said, ‘les brand-new but its real, real old,
Its been Iving in the back forever—we
just found it the other day” He said the
neck was probably screwed up. 50 he
pulled our this guitar, dusted it off, and
here was this gleaming red Serat! Needless
b say, 1 bought it on the spot, 've had it
ever since, But,” he admits, “1 hated it for
the first three months!”

Things tend to fall REabink way— no
that he docsn't take advantage of opporiu:
mitics as they present themselves. When
the ald coach said that luck is the by-
product of preparation, he wasn't speak-
ing of Trevor Rabin, but he might've been.
Rahin% a momber of the new school of
guitar heroes=—he® much too thoughtful
to box himself into a sivlistic cormner, andd
his virosity serves his songs rather than
the other way around.

“I've been accused of ot having a
specific sound, and its true, 1 don'. |
kinow it's important as fac as ‘making it is
concerned o have a stvle—so that when
a record comes on the radio people will
say, "Ity B! But sometimes when vou
have that specific thing it narrows vou in,
amnd every time vou want o move out of
that a little bit, you can't. 1 like changing
sounds, That’s why [ love John Mclaughlin
so much: Hes a superb guitar plaver, burt
he goes from things like Birds Of Fire to
Aprocalypse and then into Shakdd, and he is
very honest about evervthing he docs
Thar all 1 want to do, is try to be honest.
50 1 wse diffcrent guitars and different
spounds all the time. For example, 1 can
make my Fender sound almost exactly
like my Les Paul with the right chords,
You learn o manipulate your pedals, ma-
nipulate vour sounds,

“Obviowsly, there is an inherent seyle in
the way | play,” he continues. I was
always into having technigue, but not in
the way of hammer-ons and such: I've
always been into a different kind of
rechmigque, To play the guitar a thousand
miles an howur is the casicst thing in the
world: vou practice a while and yvou can
doy it—though | respect that and think it is
imiportant e have a blistering technigue.
But 1 try. as much as possible, for the
Jfeeling

I feel 1 have good technigue, but a log
of guvs do, 1 just wish that more guys with
great wechnigues would take that athletic
ability and channel it through more musi-
cal thought, Because, 1o me, a guitar part
that’s just sitting there, pulsating and sup-
perting the vecal, is as important as the
s,

Rabin is an able, enthusiastic conver-
satiomalist; verbally as well as minsically,
hes an claborator, an embellisher Onee
he's made his point, he cites examples 1o

Guitar World ® Sepromber 1987

drive it home

“When I was doing mw third | Chocsalis|
salo album,” he presses on, “Ray Davics
from the Kinks was involved in an execu-
tive-producer capacity. And he kepr wll-
ing me that the sound [ was using at the
time was a great sound, thar it should be
my sound. | osaid, ‘No, no, thats just for
this song—you move on. ™

Ancther example:

“The Roland Pedal Libriary has some
spunds of me, "Trevor Raven, it savs,” he
laughs, “And when | sawa that, | thought,
what o great complinient. Buot then |
opened it up and it had the sciting for
Orwner OF A Lopely Heart, Ridiculous
Mo, the solo for that song was done on a
Fender Strat, very, very loud, and an E-max
harmonizer. Theres board reverb at the
end of it, and its panned all over the plice,
bt the fundamental is just a very choppy
Fender Strat through @ harmonizen 1 got
all these compliments abowt the guitar
sondd, and 1 thowght, what is the big thing
about this? And people sav, “Thats vour
stvie, Caod forbid thats myv stvle. Imagine
being stuck with that as vour “stvle’'—its a
prety peculiar sound. | hawe o think of
anvthing as my sound; its just one thing.
Tomorrow, hopefully, there will another
sound thats bettor—or even worse—Dbut
at least I'Il ery ie”

And now, for the con de groce:

“Once again, not only guitar-wise, bat
WIlINE-Wise, armangoement-wise, Cngincer-
iE-wise, production-wise, | hate staving
in the same place. 1 like going ahead. 17 it
docsnt work, then Il just play bar mite-
vahs" Rabin scems o have his ogo well
under control, Talk about vour compleic
packages. [sn't there anything wrong with
this guy?

“I'm pretty boring,” he admits, with
typical modesty. "1 write and work oul. |
have weights at home, | swim for a half-
hour cach day, then 1 bicyele for abouwt an
hour; 5o 1 do about two hours of workout
a day. Years ago, | went through this silly
sort of thing, thinking that holding the
wrights was going o affect my hamds
That was a stupid concern.”

Rabin seems to genuinely enjoy the
organization of his life and work, with the
attendant deawing of conclusions and
making of decisions. Hes the rock star as
vuppic. But isn't it refreshing oo sec such a
straight-shooter in this often sleazily-
playved role? You bet it is.

Im his ongoing quest o keep things
moving. Rabin set out to make Big Gener-
afewr dramatically different, sonically and
song-wisc, from WO f 25,

“Before we started,” he savs, “we
thought a lot about Abbey Rood as a
madel. In the sense that, if we come up
with an idea, why pressure ourselves into
making it a song? Just have it there, IF you
can't come up with a chorus, don't throw
it out bocause its not a complete song,
continwed on page 128
Axology on pageh2
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revor’s Tales

from the

Electronic Ocean

Paul Devilliers, Audio Clean-Up Man:
When Trevor Horn bid adios to Yes, Paul
came up to bat.

s we walked into the main
studio of Sunser Sound Recond-
ers in Hollvwood, | spied Tee-
vor's amp rig standing in the
center of the studio facing
away from the control booth. 1 asked Paul
Drevilliers, the bands producer/engineer, if
that was Trevors “studio”™ set-up, He e
plicd that it was also his stage set-up as
well, Hmmm  thats the first thing |
thought was unusual. After all, isn't Yes a
“state-of-the-art™ band? | expected the
studio o be awash with every known or
unknown prototype guitar-hype product
Rabins guitar work on 900725 was a con-
summate example of studio wizardy and
guitar techno-calisethetics
There was the rub! Could this, well
hodge-podee of old and new actually
be the rack of Rabin? The answer: a
resounding. o Fe! We'll let Trevor
in his own words take yvou close 1o the
edge of his own topography, but we will
]:!I.'I.‘[‘.ll;,i; 11 '.\.'||_|'| !||!i.- l:r|'!-~i|:_'|"l.,'lr|l:r|'lu: Tl'll:_' Brad-
shaw Switching Svstem {and some other
aspects of Rabink signal chain} is un-
doubtedly the ultimate in technology, Ra-
bin® philosophy of cffccts is, simply put,
"if it sounds good use it and be open” His
generil motivation is “sound for sounds
sake” and not tech for techs own end
“l love the sound of transisior amps
This may sound like a contradiction be-
canse | still wse the Marshalls as my mean
amps [ JOM-B00 Lead Series, two heads ). |
wse the Mesy H-l:-l:.l._',n; as Y fuzre box,
which is phenomenal. But my main over
drive—I1 have two—the one [ use mane
than anyvthing is the 12-watt Marshall
transitor amp—its great. It is a different
sound; its not quite as warm,
“If vou are poing o plug into your
Marshall or your Yox or whatever you've
2

Do guitars talk to each other? Trevor's
1962 Stratocaster, Westone Pantera and
unfinished Tobias guitar confer.

A Shopping Spree Gone Mad: Trevor's
set-up consists of two Marshall JCM-800
Lead Series heads, two Marshall 4 = 12
cabinets, a Mesa/Boogie head (used as a
fuzz)], a Marshall mini stack and the
increasingly popular Bradshaw System.

been using and vou say, “That’s my sound!’
Then you take that and plug it into a
fransistor amp=—of course ifs going (o
sound different. Its the same with digital
reconding; it5 not the same as the two
JOM-800 Lead Series, but 'm thinking of
changing o the Marshall Jubilee sencs
They really sound great

Howe does Trevor pllll this all t« Il!..'.l:'[l'lt'l'-"

“This is the Bradshaw System [pofnting
to the pedalboard that controls e gf
Jects rack|, programmable with 10 banks
with four presets on each bank. Its got
MIDM facility, which is great because | can
[ h;|r'!|5_r|4,' cchos and reverh, MID-wise, Oimne
thing I'm exploring is having a digial

patch bay so things could change where
they come in the chain.”

Trevors Bradshaw floor board has two
volume podals

“The volume pedals, one s an overall
volume with a pre- and post-switch, Then
the other s for the echos and for whatev-
er clse are i e R R MEXCTs

I'll just go through the way things anc
patched. Wie've got an SPX-90, which 1 use
for reverh and as a harmonizer, but 1 might
be changing to this new Korg umic if it
hicomes available before we hit the road.
I Fadd it ot and it sedems
like it might be a better-sounding

continged on page 127

Clhaiee 1o Im
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Rabin Tales

COr e e
“The: diclavs ¢

Wty | -".._
i Rorg S00-20060)
~.;|;ru|'-!'r'-_'_ dimital delavs, There are 1wo of
them in steren. The kong keyvboard mix
ers—RATA D2—1 have two ol those s0
there i= a totel of 12 channels available,
The great thing abowur the mixers is vou
have pan pots on them and vou have
auxiliary re-send iF vou ever want any-
l|ur||., o top of the cffect,

“These Rocktron Hush Units ane terrific,
I owsee pwo of them as nosise-reduction
umits IS pwa sterco Lnis,
cach channel an the big Marshalls and one
on the 12-watt lead, Thats my once over-
drive and on my second overdrive, a
Moesa Bosogic Mark L1, is whene the other
fourth Hush Unit goes,

“I lave a Yomtha GOC2020 Sterco Lim-
iter, which 1 don'’t use in sterco. | use it in
seeries Al 1 set them one after the other |
use an MXR Stereo Graphic o which |
wlsey don't wse in stereo and itk oa 2%
octave 15-bhand £ Ihe peason its an MXE
is because I've gotten o know it really
well and its noisy and all, but its one of
hiasas []'Iil'lFr.‘- Jl':n.l:rll like i, Vil likes it.

“Another one of my fetishes 15 the
Rolend SRE-55%5% Stereo Chorus Echo.
CIce aganmn, 105 st "HH“I;.'[I'III'IM | like

“As far as the Bradshaw Svsiem goes, |
waed o use a Pete Cornish foot-pedal rig

JjLhesy

w03 O OV

whitch has a L] soadared. | here are Baller
amps between each stage, so0 VTV
gquict, but the Bradshaw is more conven-
ient. With the Cornish, I°d be jumping all
owier the staee. You can't preset things. L
give vou an example: with “Owner OF The
Loncly Heart,”™ as I'd be getting ncar the
sither 17 have 1o he stepping on things a
Bieele bit st a timwes as the solo was coming
up Here, with a I']1]'|- of the switch it
changes to what vou want because of the
prescis. s alsoogot MIDI so vouw can store
the MIDD with the programs and 0 will
change. The 5PX is MIDT and the Korss are
MIM and those are the things | wani o
|,'I'|'.|:|'|1;|;' the SCLTINES 0y A lawt ' Htli”“
ter Dave another rack made before 1 go out
on the road which will e all MITH souff,
A couple of ARAL 900 samplers and some
Rorg Modules.”

Eabin is an interesting blend of tradi-
viomalist and “MNew Age” puitanist.  Por
vears, his instrument was almost exclu-
sively his 1962 Stratocisier | See feaiine

11 %

Jor the fovedoren on Bis]. This past yvear,

however, Westone have been hard at work
designing custom-made six- and matching
1 2string Pantera models, both of which
hier has wtilized in the recording studio and
plurh T LS O l:|'I|:| ~|'u|'r'i|:H|_'|:"-1 PO dis W il
When it comes to guitar svnths, Habin is
kind of ambivalent but mainiains an open
memcl

“I haven't used MU guitar yer because
it is poo slow o my mind, 50 on a lot of

i I wanted an acousic ELLEr and an
clectric guitar 1 doubled it rather than
MIDT i I find the SvnthAxe a bit cold for
me. Thats nol (0 say 1ts nol great
fantastic controller! | understand how the
clectronics work and it is a fantastic thing
that they have done, Plaving-wisc, though,
1 feed it is atinde cotd. 1 hoave heard i1 used.
however, to great effect.”

Sound is evervihing o Rabin bur it
mesns nothing o him withoot the un
derlving emvotion that translates inbo one-
tive expression. The components of his
rig range from the pricey but itUll do
nicely Bradshaw Svstem to a drawer in his
rack where his inexpensive MXR Dy
macomp and Stereo Chorus pedals ane
stashed inte his svstem like
cheap but effective switchblades, Ir isn'
really the “meat,” Rabin fecls—ns the
moHion

s affordable to anyone nos, You can
get an SPX-90 or there are new Korg
digital reverbs thar are geeat, The Rodand
has one where vou can use muluples in
presets. The kKoreg has preat muoltiple
prescis and they are both under a thou-
sand dollars. You don't have 1o sprendd
twelve thowsand dollars o et o greast
sonimil, So it is great that voung musicians
have access 1o anvthing thats available, At
this point its down to taste and alent. 1ts
also goodd 1o see that playing is coming
back in.”

"
sEuil

Its a

anid  Feed

— Billy Cioffi

‘CASH:

TOP DOLLAR
$ PAID $

for older
Fender, Gibson, Martin,
Gretsch, Rickenbacker,
Mosrite guitars
and basses.

\Why sell to other stores
who in turn sell to us?

Sell DIRECT to the
ORIGINAL VINTAGE
GUITAR Storel

NORMAN'S RARE
GUITARS

6753 TAMPA AVE.
RESEDA, CA 91335
PLEASE CALL: (818) 344-8300
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SUSTAIMN SYSTEM
At last, someons has come out with & unaque elfect dor
the sectric guilar and bass! Mot jest another E-Bow or
Feadbacier, and definitely nof another fuar b of compressor
ihis eflect &5 Bokally new! Because, when i comes fo
creating leedback and infinite sustain, whether you
Py clean &nd cirsp of dows nght dirly, nothing works
e The Sestanac™ sustan system
First of all, it's polyphanic becauss il works on the
53ME (rnciple &5 feedng Back with a boud ampither, only
f works @ any volume with an amasing degres of control
And, getting st the right nole 10 Teed Back & ey, tanks
1 e Harrnon: Setect™ feate
Tt Sushasniac™ sustain gystem has been raisng a few
Epriws Binly, Here ane some reachions
“This &5 one of those “why-gids'1-someone-hink-of-this-
belore”™ bype of bevees, and i's 2 gasl
Craig Anderion, Mix, March 1357
“The wEmale il.l!'ﬂaﬂ.:ng gevige h.as.1|'.;|r,-1'r|.~:.:
shouid defirstely check the ou
teve Lynch, Astgraph
| can ahays count on Me Sestanic™ suhin system
o work sweth whabever 1one [m pursieng™
Mike Wanchic, Jon Cougar Melencamp Band
e, Solaionae™ sanban tarubem s oo B the
stodi becass if By Al the quess-work oul of gefing
Sandy Williamsg, Sesson Gutars! TRC Stodos
" st 2 mesiae”
Andy Braver, Goitar Workd, July 1367
The complete system & priced ender 5300, Check oul
this: neveiubonary device by wsling your Sustana:™ dealer;
or by con “W%“m Mlugsic, EI]EE N, Guitlard Ave,,
m ] [7) 2510470
"Repreded with permittion froem Mix peblications. and

SIS PRns
Wade n 54 Fatent Paning

NE

ECHNOLOGY

See us
at booth
#1133

PO B 7926 B

B

127



Rabin

continied fromm frige 01

andd don't put a bad chorus around At just
Icave the chorus oul 3o it evolved into an
album with long songs, ranging from four
toy nine-and-a-hall minutes.”

G, that makes o sound like o trid
picl Yos albam, of all things

“Ihe thing that makes Yes sound like
Yes more than anvihing is Jons voice,
Rabin clarifies, “You could put any band
there, to a degree. and it would sound like
Yos.” With the band’s guitarist functioning
as the principal member of the Yes pro-
duction team, will Big Generalor e per
ceived as a guitar albam?

“This one is more so than the Bse one,”
Rabin answers, “IF it sounds like a0 @-
tarist’s recond, thats great, but 1 like 1o
make i soumd like its an aranged oo
ord—not o make it sound contrived or
un-live, 1 like the guitar to be used as an
instrument; it should happen here with
omre guitar sound and then ancther gustar
sopnd] should come in Its @ great instrua
ment i be orchestrated. | Bafaiv il get o
chance to explore this avene furtler on
Bis opem solo albmy, bis sexd fregect, o
be redeased by Elektra—GW Fd. |

“The song is the most important thing.”
he cmphasizes. still wearing his produc
ers hat, “Don't be selfish, allow the song
to live. 've serapped solos because they
W B ;n':_'rl'n;'urirll._'. and | mecded some
||p'p||||,_-| a livgle less soo Wihhat | ey Lo ey i
keep the solos on the ground  or basic
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Forget those struggling days. Trevor Rabin and Tony Kaye rehearse in style.

teack—when the whole imd is playving—
s mmuch as |‘.-|:|-.'~ih|l.'.

“What | would Hke to achicve is, when
people listen o a0 Yes recond, after the
soilos i sl which s the inisl thing,
that they 1l listen to it over and over and
keep discovering new things, Thats wiat |
likedd bt Hendrixs—there were albways
|;|1i||p|~. tis bisten e .

Rihins lewdershap roalg i b studdio was
formalizcd when Trever Horn wis sacked
i tlwe mnddst of the sessions for the new
album. What caused the splic?

Mere were certain personal problems
but mostly it was a musical thing The
Band Bad g very clear understanding of
whian woe wanted to do on this albuam. ind
we thought the producer had the same
vinderstanding—than obvicusly wasnt the
cusd, He weas pulling it in one direction, us
i the other, and nothing ever got sorpeed
vonnt, Woo e fef of prouble, and eventual-
Iy —speaking for myself, but | think every-
ot el ths way —enougeh wis e Ill!.‘,h
Spop! W werent getting anvwhere, The
work | was most happy with was when |
wWerrel in e Gl ."-l||'|1,|;l:. with nobamly thee
and 1 was able o focus on what 1 owas
doing, So eventually, 1 just said, “Stop. Lets
e back 1w LA, I'm on home territon
here, | have a 29arack soadio at home
|eetaate Leakee Hollyipoodd | and §can cheek
things out there, In fact, Tve done fots of
overndubs at home sinee Paol has boen
involved in it Being an engineer and a
musician and knowing the live thing ancd
the band—as well as Knowing how to deal
with people—has been invaluable.”

But where did

Yeah—makes sense,

Horm g wrong?

“Ome of the reasons this happened,”
Rabin responds (emphatically, as usual ),
“wis the success of our last album. There
wits i lovt of apprehonsion goang inteo it, 5o
it not so surprising that it didn't work
out. Trevor Horn is a guy whao sits back
andd has ideas, and if vou come up with
something, he likes wo say, “Oh, 1 like thar.
s the kind of producer he is; heks not
an cngincer at all. And as far as sampling,
hies nob g progeaninicee cither steve Lip
somt, e engincer, did all the sampling and
all the programming for by, And on
Of25, Gary Langan wis the cnginect
This time ‘round there was an engineer |
thought was good who | recommengded.
Wi woere in a studio in laly—a castle—on
1 package deal, and | think he [Hom | was a
little bit taken out of his ferritory That,
and working with a guy he didn’t know: 50
in firness o him, 1 can understand that.

“But when we got back e London,
things didn’t right themselves— the prob-
lemis just kept going on aned on, We went
to SARM Studios, which is Trevor Hornk
studio, tw do a long and very complex
song cilled 'I'm Running. The band wis in
tha stuedio ]'III;I.:I."iI'IH_ and even “'I“I.I‘L',l'l I'man
engincer, [ wasn't thinking about the tech-
nical aspect of it When we went back o
listen, | was thinking that any sounds that
woeren't happening we'd fix later It turned
out that the drum sound was unusable!
Alan, 1o his oredin, did the drums again,
note for note. There was a fol of salvaging,

“Its like buying an old house,” Rabin

"il:plr:n!‘l-q_'t 1957 @ Ciinhisr Wiseld




| amaloggizes: “When vou finish refurbishing

. E it. it winds up costing more than if you
m m Baight a new one,

of Kalamazoo -I!i~. vimGige Strat notwithstinding, Ka-

hin tends to prefer the new o the old. e
and Devilliers went hallsies on a sony
-:_||1_:11:|I Zharack mape mag hine in order tes
put this album right. With digital. Rabin
explains, "You can play a tape a million
Lamnaes aorwd 1l noevier -;_'H:||:1'r.;|.'.-. With .II'I.IIH'].‘.
vou see, the oxide sheds, the vipe

The Heritage
Tradition Goes On...

Guitars. Basses and Mandolins ; sirciehes, viou find f.llllr“'|| aclding tog-

end cg all the tme With 'I"F-""I vathuing:

Limited Editions changes— the top end, the cymbal sound
Hand-Made to Order the transicnt response, A lot of people say

they miss the  amalog] bass cnd; [ othink
what it is is that on analog tape volr Cin

Full Repair

H160
Strings and e get that compression—the softness and
Accessories fulrliness of the Bottom o, 1T vosn wiint
p that on digital voo have o Contrive 1
Hﬂﬂ-l.jﬂfﬂfﬂt'd thars the |.||||:. ditference, UV'm absolutely
guitars by ik cligeigal.”
|:'r_-.=lf!.'fmen Rabin doesn’t mimd working huis s
with 20 years it new things bves mesels b thae rigars of
i m-:rrE the learning experience, and be likes o
S R - - & 4 : keop tirming the peoges,
EJLHdeﬂ‘g.' I » “1 never .!-:1'! -:_||:'|'|1:|:-:'I:1|'|||.' with ANy-
!31*-"”'5""-‘-t n i thing,” he savs—and it sounds almost like
Kalamazoo a bhaoast, "'ve been plaving Fender  lor
Il VLS arwd 'm ;I.r'h.".,l:-‘\- |.||,'|-:|.|I:||'|:|.; it l.ﬂl.'l‘_.'
I . 'vie heen using this Westone Pantera,
St St S H-50 Mandolin =™~ Babin picks up the sleck black guitar But
Send 52.00 for brochure wiait—hes had the loge sanded off.
Heritage Guitar Inc. - 225 Parsons Street, Kalamazoo, MI 49007 - 616-385-5721 Thatk the only thing 1 don’s L aholtt i n
I ey ] B At o Ry insieacd of white, it p
wonldd v boeon Iess distracting,. But irs mnof i

as 0 von muist only phy Fender or Gilyson;
thoere are somc great guities out therc
Jackson s building me one ot the moment
P very by [pur as far as guikars are cone

mm WNE mp Dhix Vour Kieow Hendrix® Facer—ilein voil Know Hoger cermed—I1 Move o Iry {his of this!”
L '|l'|.il|:|'l.'r"i Classic Fuer the vorv same Fugs  Jdisiosgon oiF ‘-\.|||| || o _“||-|-|i[..,|_ "||-|.|_ ,_-|i.,_-|-“_ |'|-|| ;||r:|_|_|l|_ =

| .8

cuid that Bopor desspned Tof limn Hemsbnx dyiging s 14 miin

i rroe: The old Fenders, thiev've never
|_'||;1i1_'|_|t||1_'|n 1l-!..|:-|1':'||"-||!|l.' E-:'L'|||I1u I lism

s e maslerh sound echinician Reger Maved s cleommond,

CECatEEns | Fugrr, Sugrervibae andd Owcravia h & marve' s ol Jesagn
arnd mwsical alcheme The combsnadsdm ol Ciecuil design ke v IThe neck broke on nunge :“'“;.I |
iperinify and an innate Kiowlodge o the amplificd oo couldin't find one that felt good—peood for

3 SITTPRPT Daa= s : : I :
the much sought-allcr “lonsen gemc™ thal  mod mee, anvway, It didn't feel I'11:‘h'| sy |
Hendois® souml =0 launting 20 “nelsouns ;

s are the ingrodicars that: Ropet actually had it fised—it took cight
MiE Wah-Wakh™ Maver has packaged inno mnths" Babin gets a liide stamyv-eved

these imgenious rockel-shaped dovices v Fender oy me is like a2 woman,” he
sl Cleeck o iy ofder lod S84 45
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Whats this, nostelgia from g staunch
mecdermist? Renovating the old house eaehs
¢r than buving a new one® Poerbups Rabins
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