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'Yes' Bassist 
CHRISS UIRE 

Chris Squire is a giant. Not 
just physicalJy (he's well over 
six feet), but musicalJy. His 
innovative, original and power
ful bass playing is the core of 
the brilliant English group, 
Yes. And no matler how ex
ceptional singer Jon Anderson, 
guitarist ~teve Howe and key
board player Rick Wakeman 
are, without Chris Squire 
they'd probably be just an
other band- a 1narvelous one, 
certainly, but not a Yes. 

Squire is a very soft-spoken 
and, at ti1nes, seriously intro
spective, man. Music has been 
his major love since he was a 
teenager, and his devotion lo ii 
and to Yes is virtually all-
consum1ng. c 

. 0 
Though Ju~ parents had no ~ 

n1usical background, Chris a:. 
studied music theory in a Lon- ~ 
don suburb school , even sing- 2 

ing in the Gilford Cathedral ~ 
Choir. At six teen he and son1e o 

.c 
friends decided to forn1 a band, a. 

and since Squire was the biggest and could best hold the bass , 
he was elected. But during this tirne Squire was "into school 
rebeJJion" and was expelled. "But my parents were quite good 
about it , actuaJJy. They never hassled me about n1usic at alJ," 
he says. 

The band continued on an informal basis, playing weddings 
and the like, and n1ostly copying Beatles and Chuck Berry 
tunes. 

In 1965 Chris and the group's organjst split to join a better 
known local band , Syn. For two years they worked casuaJs all 
over the country and played frequently in London's Marquee 
Club. Syn's guitarist was Peter Banks who was to later be Yes' 
Jead player through the group's first LP when he was replaced 
by Steve Howe. 

Syn lasted into 1967, but cjisbanded because so,ne of the 
men1bers according to Chris, didn't want to make n1usic their 
careers. "But the seeds of Yes were there," he says. 

Then followed a nine-month period in his Kensington flat , 
• sitting at hon1e studying and practicing his bass. For a few 

months he played with "a freaky band in UFO-type clubs." 
The group, an experin1ental trio, was called Mabel Greer's Toy 
Shop, and Chris still cracks up when thinking about the 
strangeness qf it all. 

In 1968 Squire met singer Jon Anderson in London. 
Together, on 300 borrowed pounds, they formed Yes with 
Ban.ks on guitar, drummer Bill Buford (later replaced by Alan 
White) and organist Tony Kaye who w.ould giv~ way to Rick 
Waken1an in 1971. For nine months they rehearstd, lried out 
and worked on getting the group to unite. Then when Sly and 
the Famj.ly Stone cancelled a London club date at tJ-ie last 
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minute, Yes was ca!Jed on. The 
overwhelming reception they 
received that night hasn 't died 
down yet, and Yes continues 
to be one of the .most popular 
and critically acclaimed bands 
lo e1nerge from Britain . 

A Futuran1a bass, "Probably 
n1ade in Italy and exported to 
England," was Squire's first in
st:ruinent. At the time he join
ed Syn, Chris was also working 
at Boozey and I-Iawkes' organ 
store on Regen't Street in Lon
don as the shop assistant and 
salesn1an. The ·company also 
had a shop in PicadiJJy wruch 
sold electric guitars. As an e1n
ployee, the bassist took advan
tage of available discounts lo 
get a 2-pickup Rickenbacker 
wruch he later converted to 
stereo. It's stiJl his primary in
strument, though the Ricken
backer company recently cus
to1n-1nade a six-string bass for 
him. 

"I didn't like their a1nps. 
though," Squire recaUs, "so when J was with Syn I got a Vox
AC-30 head with two Vox speaker cabinets. It had a treble
boosting circuit on it. In the studio it's one of the best amps. J 
still use i t." 

When Yes was being formed, Chris t urned to a Marshall 
100-watt amp, but a year after the band ~tarted going on the 
road he switched lo two Fender Dual Showrna ns with four 
Fender speaker cabinets. He says, "I was used fo that size of a 
unit, but not to the 15" speaker sound . J wc1nted something 
like then,, though, so J decided on Sunn cabinets with two 
six-by-twelves in each one." 

He was still using Fender an1ps, though, when Yes planned 
its fust .U.S. tour, but was told there'd be plenty of A.inerican 
equipment available. He was given a Sunn amp with four
by-twelve cabinets, but didn' t like the bass sound. As a result, 
he played the fust tour using the lead guitar amp. 

"When we returned to London," Chris says, "I went to 
Sound City to order a Sunn. They said Sunn had given one like 
I wanted to Eric Clapton and he had sold it to Sound City. It 
was the Coliseun1 lead amp. So I bought it right then. lt's the 
one I still use." 

Squire also utilizes a Cry Baby Wah and a Maestro Brass
n1aster. "The Maestro is the best fuzz that's made for bass. It 
gives 111e the amount of fuzz I want, plus the perfect blend of 
fuzz and straigh t tone." He also uses an un-named bass pedal, 
-silnilar to what organists play with t11eir feet . Jt was found in a 
kit fonn in Europe by the Yes equipment rnanager who put it 
together. It's tuned to the deepest organ tones "for extra 
depth," and haq a sustain switch buil t in . There is also a 
graphic equalizer to boost various frequencies in order to con1~ 
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Combo Corner 
Returns 

''Putfiµg A Band 
Together'' 

(Tlie Best of 'Combo Corner,'; one of GP's 
most popular columns.) 

22 Chapters coveri ng al l aspects of organiz
ing your band for best resu l ts. 

Sections Cover: Rehearsals * Unions * 
Equ\pment * Managers * Agents * Jobs * 
Auditioning * Demo Tapes * Publicity * 
Recording * Song Writing * Record Com
panies * Sound Systems * and much more. 

Just $1.00 
• 

Inc ludes postage and handling 

Write: GP/Combo, 348 N. Santa Cruz Ave., 

. Los. Gatos, CA. 95030 
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CHRIS SQUIRE 
Continued from page 20 
pensate for differences in halls the band 
plays . 

Additionally , Squire uses a Herco 
pick (though he occasionally plays with 
his fingers) and prefers RotoSound 
strings which he says " are great for one 
night , so I change them before each 
show." 

When Yes goes in to the studio for an 
album Chris Squire hauls in nine 
different basses, including the Ricken
backer, a Fender, a Guild and a Dan 
Electro 6-string. " I like to try then1 all 
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out on the different songs, just to see 
what sounds best," he says. 

About the only thing he ever does 
t.he same in the studio is ref use to plug 
directly into the board , preferring to 
mik~ his an1p. " The board takes all the 

In December ... 
Jeff Beck returns to GP in an in-

depth interview , we'll profile f olker 
Gordon Lightfoot, feature blues guit~r
ist Lqther Tucker, and present the 
Detroit Guitar Band himself--Dennis 
Coffey. We'4 have an ar ticle on building 
the ancient vihuela, another on how 
amps work, and tips on buying various 
types:of guitars . 

GUITAR JOE PASS CAROL KAYE 
□Jazz Duets by Herb Ellis & Joe Pass -~ ............ .. ..... $4.25 

charac ter out of your sound ," he claims. 
"It rules out all that you've previously 
done to ge t your own sound." 

Squire is a very precise musician, 
especially when it comes to his equip
ment and amp settings, feeling that , 
" My sound is a combination of the amp 
controls, the guitar's controls and the 
volun1e we' re playing at." The settings 
on the Sunn , which Chris states without 
hesitation , are 6 on the volume knob , 4 
on the low frequency control , 3 on the 
high frequency, 5 on the mid frequency 
and 10 on the treble. The volume and 
tone controls on the treble pick up are 
both run wide open. The volume on the 
bass pickup is near full and the tone 
knob sits at 4. 

Traditionally the function of the bass 
has been to lay ·down a steady beat , to 
be the anchor· for the rest of the band. 
Squire is changing all that, perferring, 
instead , " t o be an integral part of the 
band, to be as equally important as the 
other inst ruments." In this, he is, 
philosophically at least, akin to such 
bassists as John Entwistle, Jack Bruce 
and Felix PappaJardi , among others who 
are alte ring the instrument's entire 
futu re. " The bass," Squire feels, " is just 
as much a solo and melodic instrument 
as the guitar or even organ. it just 
depends how you want to play it." ■ 
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D Joe Pass Guitar Style ......... :· . .. . ... . ........... . . 5.95 
D Joe Pass Guitar Style Cassette . . . . . . . . . . . . . . . . . . . . . . . . 7 .50 
D Jazz Guitar Solos by Joe Pass ... .. .... , . . . . . . . . . . . . . . . 3.50 
D Joe Pass Guitar Chords . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 3.00 
D Joe Pass Chord Solos ................ .. ... , . . . . . . . . . 3.00 
D Laurindo Almeida Guitar Methoi:I ......... ... ......... 5.00 

~u 
D Popular Brazillian Music (5 Arrangements) by Almeida . . . . . 5.00 
q Modern Preludes fo r Guiiar (Classical) by Bill Pitman . . . . . . 2.00 
D Jazz Guitar Phrases and Solos by Bill Pitman . • . . . . . . . . . . . 2.50 
ELECTRIC BASS 
q How To Play The Electric Bass by Carol Kaye ...... . ..... $3.50 
D 2 Practice LPs for above book •. . . . . . . . . . . . . . . . . . . . . . . . 4.50 
0 Electric Bass Lines No. 1 by Carol Kaye . . . . . . . . . . . . . . . . 21. 00 
D 2 Practice LPs for above book ... . . . . . . . . . . . . . . . . . . . . . . 4.50 
D Electric Bass qne~ No. 2 by Carol Kaye . . . . . . . . . . . . . . . . 2.50 
D Personally Yours (supph!me~t to "How to Play") . . . . . . . . . ?.50 
D Carol Kaye Electric Bass Cassette Course ................ 29.50 

(This course is iderttical to her private lessons. - Included are . -
above _4 books, one·i 5-lesson course book, 3 cassettes- 1 is a play-
along. Credit al lowed on previously purchased books. Nodiscounts.) 
-- - - - f • -- • 
D Electric Bass Lines No. 3 by Carol Kaye ................ 3.75 
□ Elect•ic Bass Lines No. 4 by Carol Kaye . . . . . . . . . . . . . . . . 3.50 
D Easy Electric Bass by Frank Carroll, ed. by ~aye ... . ..... , 4.50 

POSTA~ E: (free USA), Air Mail (USA) $1 .00 1 book, 75,J. ea. 
•u:ldltjonal book; cesse,ttes 50,t. each ; LPs $1 ,50 ea.; Carol Kaye Course 
$31!>0, ,FORE'IGN : 1· 2 Items add $1 ,25, 3 or more $2,50; FO REIGN 
AJl;I ~Alt.: 1,;z books $2,7!'i, $1 ,00 ee, additional book · cassettes 
$~ ,60 ea,; l,Pi $4.po ea,; Carol J<-ava Course $8 ,50 ($13.50 to' Australia 
NllV',I Zeahind, A;slal. • ' 

B00l(S f §AJ',!-!.,_Rltt,l:G, ©'il'l~SB l~ST'Bl:ltv'16NTS LI. LSO AVAi LAB LE 
r,; q <d8" dire~ or 'tt,i;-9110.fi, ffli'f"•" ot dl"rl6u?o~. 
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l!:::I F.raa Brocliura 

□ Samp\e M~slc ~~O,Q s'oi! (fr'te 111/J\fi 1 1.01011 .e4-rct.i:ase) 

. GWYN Pl:J~b!SH.l~G CQ~P7A:l,;f~ 
P, 0. BOX\ 5900, Sher,man O~ks, € ~ 9s1~13 

Pfion~¾ ~1131 !373--738j' 
Callfu!!.d:cl1 6.S S_elo~ ]tax, S.o.r.LY.:,..!ll.O ~l:llQ'.,'ls. 

GUl-fAR & BANJO 
M60EL F •Z 

' 

$3.00 

MOPEL ~-I 

-rnE ~U6Bf:lt SfAMP TI{Af 8..IMl~Ai65 
HAND DtAWtJLHORD DIA61lAM~ - -
fl:AfVRES ,AN INK. PAD 1N110E TIIE 

AIR. Tl<iHT CAP. JUST 6fAMP If 
AND oar IN fHl:. NE'E=DED FINltER. 
Pl½ITIC>NS .. __ 

~ Al.So, AVAILABLE IN 4 nNG-
MODELS B - I S-1. 
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ASK F=DR. F=REfSOAtD STAMP A1'YOIJJ2 MU~ic. 
.D~AI-E~ OR. CR.PER BY MAIL .... FROM: 

P.D, 0ox l-'-75'q PAND(?AMA Cl'IY, CAL . 'f14/Z. -~~- - . 
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