‘Yes' Bassist

by Leonard Ferris

Chris Squire is a giant. Not
just physically (he’s well over
six feet), but musically. His
innovative, original and power-
ful bass playing is the core of
the brilliant English group,
Yes. And no matter how ex-
ceptional singer Jon Anderson,
guitarist Steve Howe and key-
board player Rick Wakeman
are, without Chris Squire
they’d probably be just an-
other band—a marvelous one,
certainly, but not a Yes.

Squire is a very soft-spoken
and, at times, seriously intro-
spective, man. Music has been
his major love since he was a
teenager, and his devotion to it
and to Yes is virtually all-
consuming.

Though his parents had no
musical  background, Chris

studied music theory in a Lon-
don suburb school, even sing-
ing in the Gilford Cathedral
Choir. At sixteen he and some
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minute, Yes was called on. The
overwhelming reception they
received that night hasn’t died
down yet, and Yes continues
to be one of the most popular
and critically acclaimed bands
to emerge from Britain,

A Futurama bass, “Probably
made in Italy and exported to
England,” was Squire’s first in-
strument. At the time he join-
ed Syn, Chris was also working
at Boozey and Hawkes’ organ
store on Regent Street in Lon-
don as the shop assistant and
salesman. The company also
had a shop in Picadilly which
sold electric guitars. As an em-
ployee, the bassist took advan-
tage of available discounts to
get a 2-pickup Rickenbacker
which he later converted to
stereo. It's still his primary in-
strument, though the Ricken-
backer company recently cus-
tom-made a six-string bass for
him.

friends decided to form a band,
and since Squire was the biggest and could best hold the bass.
he was elected. But during this time Squire was *““into school
rebellion” and was expelled. “But my parents were quite good
about it, actually. They never hassled me about music at all,”
he says.

The band continued on an informal basis, playing weddings
and the like, and mostly copying Beatles and Chuck Berry
lunes.

In 1965 Chris and the group’s organist split (o join a better
known local band, Syn. For two years they worked casuals all
over the country and played frequently in London’s Marquee
Club. Syn’s guitarist was Peter Banks who was to later be Yes’
lead player through the group’s first LP when he was replaced
by Steve Howe.

Syn lasted into 1967, but disbanded because some of the
members according to Chris, didn’t want to make music their
careers. “But the seeds of Yes were there,” he says.

Then followed a nine-month period in his Kensington flat,

-sitting at home studying and practicing his bass. For a few
months he played with “‘a freaky band in UFO-type clubs.”
The group, an experimental trio, was called Mabel Greer’s Toy
Shop, and Chris still cracks up when thinking about the
strangeness of it all,

In 1968 Squire met singer Jon Anderson in London.
Together, on 300 borrowed pounds, they formed Yes with
Ban_ks on guitar, drummer Bill Buford (later replaced by Alan
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“I didn’t like their amps.
though,” Squire recalls, “‘so when 1 was with Syn I got a Vox
AC-30 head with two Vox speaker cabinets. It had a treble-
boosting circuit on it. In the studio it’s one of the best amps.
still use it.”

When Yes was being formed, Chris turned to a Marshall
100-watt amp, but a year after the band started going on the
road he switched to two Fender Dual Showmans with four
Fender speaker cabinets. He says, *“I was used to that size of a
unit, but not to the 15” speaker sound. | wanted something
like them, though, so 1 decided on Sunn cabinets with two
six-by-twelves in each one.” |

He was still using Fender amps, though, when Yes planned
its first U. S. tour, but was told there’d be plenty of American
equipment available. He was given a Sunn amp with four-
by-twelve cabinets, but didn’t like the bass sound. As a result,
he played the first tour using the lead guitar amp. |

“When we returned to London,” Chris says, “l went to
Sound City to order a Sunn. They said Sunn had given one like
I wanted to Eric Clapton and he had sold it to Sound City. It
was the Coliseum lead amp. So 1 bought it right then. It’s the
one I still use.”

Squire also utilizes a Cry Baby Wah and a Maesiro Brass-
master. “The Maestro is the best fuzz that’s made for bass. It
gives me the amount of fuzz I want, plus the perfect blend of
fuzz and straight tone.” He also uses an un-named bass pedal,

similar to what organists play with their feet. It was found in a

kit form in Europe by the Yes equipment manager who put it
together. It’s tuned to the deepest organ tones “‘for extra
depth,” and had a sustain switch built in. There is also a
graphic equalizer to boost various frequencies in order to com-

Continued on page 42



CHRIS SQUIRE character out of your sound,” he claims.

Continued from page 20 “It rules out all that you’ve previously

pensate for differences in halls the band done to get your own sound.”
plays. Squire is a very precise musician,
Additionally, Squire uses a Herco especially when it comes to his equip-
pick (though he occasionally plays with  ment and amp settings, feeling that,
his fingers) and prefers RotoSound “My sound is a combination of the amp
strings which he says “are great forone  controls, the guitar’s controls and the
night, so I change them before each  volume we’re playing at.”” The settings
show.” on the Sunn, which Chris states without
When Yes goes into the studio for an hesitation, are 6 on the volume knob, 4
album  Chris  Squire hauls in nine on the low frequency control, 3 on the
different basses, including the Ricken- high frequency, 5 on the mid frequency
COmbO Corner backer, a Fender, a Guild and a Dan  and 10 on the treble. The volume and
- Electro 6-string. “I like to try them all tone controls on the treble pickup are
Returns out on the different songs, jUSf- lo see both run wide open. The volume on the
what sounds best,” he says. bass pickup is near full and the tone

About the only thing he ever does knob sits at 4.

(14 °
Puttlng A Band the same in the studio is refuse to plug Traditionally the function of the bass

Together” directly into the board, preferring to has been to lay -down a steady beat, to
(THe Best of ‘Combo Corner.’ one of GP's mike his amp. “The board takes all the be the anchor for the rest of the band.
mdst popular columns. ) —— Squire is changing all that, perferring,
22 Chapters covering all aspects of organiz- In December e instead, “to be an integral part of the

ing your band for best results. Jeff Beck returns to GP in an in- band, to be as equally important as the

Sections Cover: Rehearsals * Unions * depth interview, we’ll profile folker other instruments.” In this, he is,
E s ) * , ¥ . " - ; w
quipment iManagars Agents * Jobs * Gordon Lightfoot, feature blues guitar- philosophically at least, akin to such
Auditioning * Demo Tapes * Publicity * . ’ ' John Entwistle, Jack B
: o ist Luther Tucker. and esent the bassists as John Entwistle, Jack Bruce
Recording * Song Writing * Record Com- X , @ preser d Felix P lardi. among others who
panies * Sound Systems * and much more.] | Detroit Guitar Band himself—Dennis ~ and I'élix Fappalardi, among others wi
the instrument’s entire

Just $1.00 Coffey. We'll have an article on building ~ 4T€ altiring . : en
; the ancient vihuela, another on how future. “The bass,” Squire feels, “is just

amps work, and tips on buying various as much a solo and melodic instrument
types of guitars. as the guitar or even organ. It just
et depends how you want to play it.” =

Includag postage and handling

IWrite: GP/Combo, 348 N. Santa Cruz Ave.,
Los Gatos, CA 95030

" GUITAR JOE PASS
[J Jazz Duets by Herb Ellis & Joe Pass ~................00.
[] Joe Pass Guitar Style ... ...vvvnvnrrrrrneencnnannnns
[J Joe Pass Guitar Style Cassette .. .......oeevauuneeeenns
[J Jazz Guitar Solosby JoePass . ........¢c.cviivvinniann
[] Joe Pass Guitar Chords .. ....covvvuuseereinnereeeenns

[ Joe Pass CROTA SOI0S .« v vvvntvrneeannnatnnanaens Q ! AM l © (9N

[J Laurindo Almeida Guitar Method . .................... :
[J Popular Brazillian Music (5 Arrangements) by Almeida .. ... 5.00 G U !m 6
[] Modern Preludes for Guitar (Classical) by Bill Pitman 2.00 J 0

(] Jazz Guitar Phrases and Solos by Bill Pitman ............. 2.50 MOEL F -2 1

ELECTRIC BASS - E RUBBER STAMP THAT ELIMINATE
[] How To Play The Electric Bass by Carol Kaye ............ $3.50 HAN - ¥
(] 2 Practice LPs for above book . ......ovvevneiirienen. 4.50 D DRAWN CHORD DIAGRAMS ___
[] Electric Bass Lines No. 1 by Carol Kaye ................ 2.00 FEATURES AN INK PAD INSIDE THE
[J 2 Practice LPs forabove book .............ccvioiinnnnn 4.50

[J Electric Bass Lines No. 2 by Carol Kaye ................ 2.5I.'l| AR TIGHT CAP. JUST STAMP (T
L] Personally Yours (supplement to “How to Play”) ......... 2.50 AND DOT N THE NEEDED FINGER
[ Carol Kaye Electric Bass Cassette Course ................ 29.50 POSITIONS ... ..

(This course is identical to her private lessons. Included are _

above 4 books, one15-lesson course book, 3 cassettes—1 is a play- % ALSO, AVAILABLE N 4 STRING

along. Credit allowed on previously purchased books. No discounts.) MDDELS B-I, B-2
01 Electric Bass Lines No. 3 by Carol Kaye ................ 3.75 1 300
[1 Electric Bass Lines No. 4 by Carol Kaye ................ 3.50

[] Easy Electric Bass by Frank Carroll, ed. by Kaye .......... 4.50 MODEL F-l

POSTAGE: (free USA), Air Mail (USA) $1.00 1 book, 75¢ ea.
additional book; cassettes 50¢ each; LPs $1.50 ea.; Carol Kaye Course
$3.50. FOREIGN: 1-2 itéms add $1.25, 3 or more $2.50; FOREIGN }
AR MAIL: 1-2 books $2,75, $1.00 ea. additional book; cassettas l

$1.50 ea.; LPs $4.00 ea,; Carol Kaye Course $8.50 ($13.50 to Australia,
MNew Zealand, Asia),

BOOKS FEATURING OTHER. IN
s Qi’d_l'r direct or th;ﬂLﬁﬂnHryﬁEdEIlsbuﬁolFso AVAILABLE
. Free Brochure

FAlE Sample Music Catalog ﬁ-'ﬂi (free with -$1U'60-purchm} 0 o
sic Calod 50 (o with $10.00 purse) >
e %g;NB;éJuBLS!:HIN_G COMPANY .- i ASK FOR FRETBOARD STAMP AT YOUR MUSIC
. 0. BO Pi’l : 2_:2;13;7:?3!(35% _ _;:A 91413 DEALERS OR ORDER BY MAIL .... FROM:
one: ' i il JI= R NS iy . .
I _Calif. add 6% S.-l.‘i:.‘i‘a::. Sorry, no €.0.D.'s e =a o . .SUH'&HIBEEU”L!M!TEP R0, Box 4759 PANORAMA CITIVJ CAL. q14IZ
* k ::_‘H;:l!':';a.—.. E




L] & ok
" el
- [}
L P -
J F L] i 5=
'

.-The Magizine For Professional And Amateur Guitarists
OCTOBER 1973 . % A 75¢

24510

PLAYER

Brownie McGhee @ f

A TOLK/BLUES LEGEND

Chns Squire

BASSIST WITH ‘YIS

Roberts-Ellis-Pass \1

HOLDING JAZZ SEMINARS

“Michael Lorimer

YOUNG CLASSICAL MAS] LS

(.u|tdr () gl I'lll)s Y- L

HONORING OUR ING il{lﬂll N




	273955305_347105637421118_5903403348643485940_n
	272949292_347105674087781_4247151678850135102_n
	274076093_347105707421111_625236113566370174_n

