“I'm not
Interested in
showmanship”

man
is also
a solo performer of

his own fantastic,
quasi-historical works.
Choirs, actors,
orchestras...it’sa

lot of plates to spin.
“Someday,” he says,
“something will be

a disaster”

Sometime‘
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TWAS UNFORTUNATE that Rick Wakeman fell prostrate
with asevere bout of influenza only hours after his MM
interview this week. Because the last time we saw hinn,

he was on the verge of collapse after his sensational

Royal Festival Hall premiere of Journey To The Centre

Of The Earth.

Theysayeverything Rick touches “turnstogold”, but the fragile
stateofhis health showshow hard he has been working of late. And
there’s much more tocome.

Thecheerful, friendly giant, apart from beingone of the most
popular musicians—amongmusicians and publicalike-isin
greatdemand, notonly for his full-time work with Yes, but for his
outsideactivities.

At24, Rickfeels he has earned and learned much from the music
business, and now wants to put more back. Thereis muchfor himto
do,andinsomewayshe’sonlystarted totap his potential, but he
alsowantstohelpotherswith their careers.

It's arefreshingattitude and a change from many musicians who,
onachievingsuccess, seemonly too anxiousto retire with the booty
atall possiblespeed. Hereflected firston theepicconcerthegaveat
the Festival Hall with the London Symphony Orchestra, choir and
group, shortlyavailableon hissecond solo LP.

“I'll never do twoshowslike thatinonenightagain,” he vowed.
“IfJourneywenton tourit would have to beone performanceanight.
Atthepremiere, thefirstconcertwasreattygood. lthad afew
mistakes, but it was fresh. For thefirst timein my life, [ was nervous
ashell. Isuddenly realised Iwasn't sharingthe responsibility.

“ltwasalldown to me. I thought therestofthe boysin the group
would have been nervous, but just before the show they were
chattingaway, and drinking, and there was me... agibbering heap.

“Theaudience were great—theyreally came to enjoy themselves.
London crowds canbecritical, but they werewarmand we could
feel themwillingus tosucceed.

“l thought thesilent movies would bea disaster, because they only
arrived five minutes before thefirstshow, and I had toimprovise the
pianoaccompaniment, withoutknowingwhat
they were like. lused the moviesand old-timebackingbecause the
second number ofashowissoimportant.Itcanbeadownerorjust
moreofthe openingnumber,and wanted togive the people
somethingcompletelydifferent, torelax them forJourney, whichis42
minuteslong.” »
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“The concertwasrecordedlive on Ronnie Lane’s mobile truck, but there
were afew problemswhenitcameto preparingthetapesfor the LP. We
had to changetapesinthe middleof David Hemmings' narration, and he
flewback fromfilmingtorecordabitmoreinthe studio. Hehad usin
stitches, doingitina Germanaccent, Welsh, Irish, African-he'saclever
lad. 1ttook usnine days todo the mixing.

“Someonein thestreet had accidentally kicked out thevocal mic cable
justbefore we started recording. So we boosted up thevocals that were
pickedupon theothermics.

“Wehad another problemtoo-thesnaredrumbrokeand oneofthe
drummicsfailed. There werealso four bars of completeshambles
between the orchestraand the group. Fortunatelyanidentical passage
occured laterand wejust used that onetwice.”

Thealbumisnowdueouton May9. Anotherfactorinitsdelay (itwas
supposedto berushedoutimmediately after theconcert), wasthe paper
shortage. It has agatefold and eight-page
booklet,and the designer refused to re-jigit as
asinglesleeve. The designerwon, butin the
meantime Rickhad togotoAmericawith Yes.
Heheard, and rejected the original cutsof the
albumwhileontour.

“Ijustdidn’tlike the sound, and itwas worth
doingit properlyforthesake of a fewextra days.”

Thelast Yestourwassomethingofa
marathon,andsaid Rick: “I can hardly
remember theindividual performances now,
except thatitwasanimprovement onthe
British tour-thank God. We had afew amusing
ones. In Memphistheyhadaunionstrikeand
couldn’tfinish thebuilding, anewhall,intime.

“Therewasnoseatingorcurtainsand there
were eight separateechoes, every time you hitadrumorcltapped your
hands. We couldn’t playforlaughing. Whata terrible place—and thiswas
inthehome of music. Steer clear, allgroups!

“Onthelastnight theroadies sentseven streakers across the stage.
Wwith 18tonsofequipmenttolugaround, it was physicallyand mentally
difficultforusall. Youjust can’tsustain it. My gear wasjust falling apart
towards theend. ltwas all held together with gaffer tape.

“Yes, you can safelysay thiswasthelast of thelongtours. We'll never do
thatagain, we'reallagreed. | wanttospread the work out more, sowecan
doourownindividualthings, goontheroadforabit, record,and soon.”

How had the mighty Topographic Oceansfared during the tour?

“Wehadameetingandafteracoupleofweeks, droppedside two
from the programme. 1 thought side three wasvery messy, but as
acompromise we dropped Two, and thatactually helped toimprove
Three. I firmly believethat Yes isanamazingbhand, and hopefullywe’ll be
goingback on theright path once again.

“Iwasonaplanetheotherdayand they played Fragileon the eight-
track. I'd not hearditin overayear, anditstood the test of time. It was
tremendous, and | got more out of it than when we had first recordedit.
Weallheardit, and ! thinkit putaglimmerintoeveryone’s mind.”

Yesareoff onaEuropean touruntil April 25. “Then I come back tofinish
offproducingaband called Wally with Bob Harris. They'reareally great
band. They remind me of Yes in the beginning. Theyarevery freshand
dedicated, but playingtheirown ideas.

“They’vegot two tours supporting
DaveMason, who'scomingover
laterthisyear, and Lindisfarne.
They're thefirst new Englishband
withasparkoftalentI'veheard for
alongtime.Theygot to thefinals for
the MMrock/folk contest last year.
They’llsurprise alot of people.

“I'mproducingtheir LPandalso
I'm helping MikeQuatro, Suzi's
brother, who plays keyhoards.
He'sintothe Keith Emerson
showmanship syndrome. But I'm
notinterested in the showmanship;
I'd like to help his music.

“There'ssomuch Iwanttodo...
itsoundsfunny, butthereisan
incredible gap in musicat the
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“T'he Journey...
album is how
I would have

liked Yes to

have gone”

moment. There’s noinflux ofexcitingnewbands comingup. Thereused
to be Genesisjust waitingto break, and groupslike that, but now there’s
nobody to bridge thegapbetween the workhorsebandsand the top,
established groups.

“AndIthinktheestablished bands should help the new onescomeup.
That'swhy [ want to help Wally.I'vebeen very disappointed with the LPs
inthepastyearby theestablished bands. My favouriteband are The
Who, but to me Quadropheniadidn’thave the magic of what they had
donebefore.

“And Jethro Tull's Passion Play| didn'tlike at all. British groups seemto
havegoneoverthe top, notdeliberately. They'rejust tryingtoohard. The
musicbusiness has got incredibly into money-and promoters, agents
and managersaren’tall thatinterested in promotingnew talent when
they’vegotestablished bands. The best new band I've seen were agroup
called TubesinSanFrancisco, who arejust like the American Bonzos."

One of Rick'sambitions for 1974 istotake
hisJourney To The Centre Of The Earth
entertainment on theroad. “I'dliketo do
somemoreconcerts. Happyas!waswiththe
first, 'mconvinced the more we did, the better
itwouldget.

“Igotatremendous buzzfrom theshow,
andeverybodyinvolved wantstodoit again.
Itdepends howwell the LP does-butit’sgot
a50,000advance. Simple as the work might
sound, the scoreis bloody difficult, and
David Meachamthe conductorsaysthere
arethree otherorchestrasin England capable
of playingit.

“Theyare the Bournemouth Symphony, the
Hallé¢ and the Scottish Radio Orchestra. Ifwe
diditwith themwe could cover most of the country that way. There's talk
of doingirin America, butthe costwould be phenomenal. lonlywantto
break even, butifwediditfor 10daysin America, itwould costaround
$22,000anight.

“InEnglandit’snot sobad, but even here it costsa thousand pounds just
torehearse the orchestra.

“Doyouknow-I've been offered the chance of playinga Mozart piano
concertowiththe LSOat the Festival Hall?” Rick lit up with quiet pride.
“I'd dearlylovetodoit, but there areconcert pianists about whocould
doitbetter thanmeandwould give their right armforachance of
playingwith the LSO. I'dfeel guiltybecause those people were not getting
thechance.

“leoulddoit... butI'd need to practiseeight hoursa dayforamonth.
David Meacham and the LSO have made me the offer,and 'm very
flattered. Asolutiontothe problemwould beif i wrote akeyboard
concerto of mymusic. My musical heartisinso many places, and in fact
Iwasabetterclassical playerseven yearsago thanlam now.

“I'vegotalotof material foranewsolostudioalbum,and I'listay away
from orchestrasforawhile.I'vegotalot 1o learn, but I've gained somuch
from Yes.

“Thehigdowner tocomeisif help produce other bands there will be
apercentageoffailure, and it’sgoingto upsetand disappoint me. It'l be
somethinglbelieveinand Iwon’tunderstand why nobodyelse digsit!
Thingsare goingreallywell for me at themmoment. Up atmylocal pub
theysay, ‘Everythinghetouches
turnstogold.’ Butsomeday,
somethingltouchwill beadisaster,
and I'venotexperienced thatyet.
Mostmusiciansgo througha period
ofdisaster,andeither they get
through, oritdestroys them.

“I'mvery lucky, because things
have developed nice and slowly,
right downtogood management
and musicians towork with. It
helpsalot. Youhavetotryand
keepyourheadin thissituation
andkeepabalance.”

IfRick Wakeman stays the way
heis,comesuccessorfailure, then
he won’thave much toworry about.
Chris Welch

& MNall Lopdon
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Rick WakemaninLondon,
January1974:1“Isambard
KingdomBrunelwillbe
anotherlong-termproject”

ICKWAKEMAN HAS a grand design afoot thatcould resultin
R one of the most extraordinary, epic concertsin ye history of

popular music. In fact he has TWO grand designs. Apart from
plans to base his next album on the Arthurian legend, thereis also a
scheme to set the saga of Victoria engineer Isambard Kingdom Brunel
toarock’n’roll beat.

Thesearehisfirst planssinceleaving Yes. Had the split with Yesbeen
friendlyand had therebeenanychangesinRick’s playingsince? “Well,
Ihopetherehaven'tbeen any changes. Thelads wouldn'tlet me cock
things up,anyway. Yes, the split was very amicable. Infact, Jon has been
ringingme uptoask ifthere was anyway he could help. After two years
with The Strawbs, and three years with Yes, itsounds funny... and I'll
never bein Yesagain... butitdoesgetin yourblood, thatband.

“It’s theirwhole attitude towards music thatinstills a beliefin what you
aredoing. It’stheir precision and integrity that counts. The band taught
meanawfullot, andinastrange way, hopefully, my musicwill developin
the way Yes would have developed. Infact Journeyis how Iwould have
liked Yes to have gone.”

All this week Wakeman, who is beginning to equal Elton John for
consistenthard work and energy, has beenrehearsingwithhisnew band,
inreadiness for this weekend’s Journey To The Centre Of The Earth concert
atLondon’sCrystal Palace.

And after thatisa tour of America, whichbegan life as afew promotion
dates, set when Rick wasstill amember of Yes. Theband are still
somewhatdizzy fromthe events of the past few months. Consisting of
old friends and some newcomers, they are used tolife scuffling forgigsin
clubs, pubsand holiday camps. The newsthat theywere playing Madison
SquareGarden on September 14 was abitlike winning a substantial sum
onthepools.

Thelineup consists of Jeff Crampton (guitar), Barney James (drums),
Roger Newell (bass), John Hodgson (percussion), and Ashley Holtand
Gary Pickford-Hopkins (vocals). Between playing darts, bar billiards
andsinking pints of bitterin the nearby Valiant Trooper, the band have
polished up the complexarrangements to The Six Wives Of Henry VIII
and Journey.

“Jeffisso clumsy, hekeeps falling over things,” said Rickinabreakin
rehearsals, “but he'sreally come outof his shell asaguitarist. He’san
outstanding player-one of this year's finds. The band desperately needs
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togetontheroad. After the first concert we did together at the Festival
Halltherewasanincredibleaffinity betweenus.

“Once they havehadagood, hard American tour, they willbe so tight.
Wewereintendingto playjust afew datesin America, but thealbumsold
quicker and more copies than weexpected.

“It'sso excitingthe way things are going atthe moment. Theband are
playing 100 per cent, and they're pulling all thestops out. I'm lucky,
becausel didn't want to poach them from their regular bands, but Gary
rang me up and asked what was happening, andsaid thathisband [Wild
Turkey] had broken up.

“Iwas goingtoaskGlenn Cornick anywayifhedidn't mindifI pinched
Garyforafewconcerts, whenlmadethe decision toleave Yesdown in
Devon, and sent the telegram toour manager. There's notalot of singing
todo anyway atthe moment, and he getsonreally well with Ashley.

“Theband knowsall the arrangements now, and we'rejustimproving
on thechordsand tidyingthings up forourownegos’ sake. We dida
potted version of Henryand Journeyat thelocal clubwe play at, and the
audience went mad. They were expectingthe usualrock'n’roll night. It’s
importantforus to keep playingall the time-anywhere.

“Iwanttodo one more English date before the American tour,andit
lookslikeit willbein Manchester with the Hallé Orchestra. There'san
offer from Granada TVtoscreen theshow live, whichwould helpalot
withthecost.1don’t mind losingabit, but I couldgobankruptifI'mnot
careful. On the American tour we'regoingto charter one plane, a Boeing
727,and travel with one orchestraand choir.

“Idon’tknow which orchestra we’ll be usingyet; Brianonly just told me
aboutit. Apart from Madison Square, we'll be playingat the Philadelphia
Spectrumand the Hollywood Bowl, which wasbuilt fororchestras.

I don’t give a monkey’s where we play aslongas the acoustics are OK!

“lwasgoingtodotheKingArthurstoryanyway,and Isambard
Kingdom Brunel will be along-term project. I'd like todo the music for
acartoon on hislife story, and if1start itnow, there shouldbean LPout
inayearandahalf.

“TheKingArthurstoryismarvellous, withall thelegendsandallthe
characters. Lotsof the places and people actually existed, like Tintagel
castle.1'd like to hold a day of pageant there with jousting tournaments
and peopleinarmour and costumes.

When will Rick record hisnextalbum?

“We'lldoitin November or December toget an LP outin March. We'll
probably record in Brussels fortaxreasons.” Chris Weich o
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