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SPECIAL GUEST STAR

EDGAR WINTER

extra added attraction
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NOW YOU CAN OWN
TiE 3857 OF
THE DOORS,

JUDY COLLINS

AND
THE BUTTERFIELD BLUES BAND.
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YES! The most

positive of all positive
words, and as  such, an  accurate
reflection of the music creared by five
puvs who have leapt from near-obscurity
o the forefront of the intermaticonal
ISic soene over the past year,

The p have been around for quite
a time, but although the music indusery
were quick to recognize their potential, o
waznt until the advenr of “The Yes
Album™ (winner of the Album of The
Year award in the recent “Sounds™ poll)
that they eventually won total pubhc
acceptance this year.

They did well enough, mind, on cub

and concert gigs for a ﬂprIE of years,
and enjoyed a Fair degree of success with
their f'iﬁs.[ twoe  Atlantic LPs — “Yes"

{which won them the sapport of the
musical press) and the rather more
:.dvnnjuruuxl:;ll'h:nr ."'l.ndl.ﬂl. "l'lt"_l:lr'iil:".r'ﬂ-'hli]l.'h
hel spread ¢ epel a livtle further
mqiwulrilﬂlnf-nl:; Edpfﬂn: way for the
suceess of “The Yes Afbum™.

Three founder — members of Yes are
sill in the line-up. There's Jon Anderson
— slghtly boil, soft-spoken, a deep
thinker and 2 bundle of nervous energy.
Jon writes the bulk of the group’s songs
(both words and mussic) and apart from
singing all the lead parts;, doubdes on
tambounne  and, occasionally, minr
synthesizer, The Anderson voice defies
description— suffice to say thar it's the
most distinctive sound on the Brtish
musec scene for years.

Then there's Chris Squire — intense,
[hu_'ru!h[t'u'l and a mmplnlc PEI'FI'."-L'I:ILH‘HM-
Hiz drwving, carcfully controfled and
inpeccably played bass guitar is the pivor
around which the group swings, and he
also happens to be 3 good singer to have
around to double up on harmomes wath
Jon. He takes a deep intersst in the

technical aspects of recording, and s
quickly emergng as a quality wrnner -
bath songs and arrangements.

The third surviving founder-member 15
drummer Bill Bruford — not so very h:ﬁ
out of s ‘reens and already recogniz
as one of the country’s Lop percussion
men. In fact, a il among fellow
drummers would find “Tubs" pretry near
the top. He's a bouncy, very alive
character, prone Lo gemuinely  funpny
caustic wat, The writing bug has finally
caught up with Bill, oo, and his first
recorded composition —  built  around
rhythmic patierns — is included on the
group's new Fragike™ albuam.

The group's first personnel change
pecurred over a vear ago, when Seeve
Howe ook over the guitar chair from
Perer Banks, Steve 1% mmzthm,u_ af @
rarity on the music scene — a gay who 5
equally at home on either clecmc or |
scoustic guitar, which 5a't o comman
these {lil:!.l's. He's an CREY- O character,
scemingly  always gnnning, a COHT-
pletely wrapped up in his musec,  His
dexterity i nothing short of amazing, and
when it comes 1o foot pedals, he's the
real master. Steve 15 the group’s third
singer — and it goes without saving that
he writes good stuff, woo!

Finally, we comc to the newest
Yes-man — Rick Wakeman. late of The
Strawhs. Unlike his predessar, Tony
Kaye, Rick won't simply be concen
trating on organ. The tonal extures
achieved by :]'hrdgrwp will now be more

.- !

rnich and wvare noe Rick will be
surrounded by organ, piano, mellotron,
electric piano and Moog. Perhaps the

most flambuoyant member of the group,
he has a natural flair for showmanship
that & certain o emerge on - stage

IIJI'FIEHIH!'H.'I:'E.




EDGAR
WINTER

On “Entrance,”” his debut Epic album,
Edgar Winter proves that be 8 a composer
a;nj performer of more than Fl:ﬁ:inﬁ:
interest, Since signing with Epac, the
twenty-three-vear-old native Texan has
composed all except one of the SONES on
“Entrance™ and has been performing at
clubs and concert halls rhrough thas
country and abroad, Notable appearances
have becn the SRO reception recemved
at the Fillmore East in New York and ac
Frince Albert Hall in London

Born on December 28, 1947, Edgir began
his miasical career studyving the classical
pianc. While in his teens, he began
playing the Southern “go-go’" circuir, an
endless stream on one night stands
throwghout Flonda, Louisiana, Georgia,

and Texas. He realized soon, however,
that “different instruments  lend
themselves  to  different  types  of
expression,” his  musical  interests

widened, and today he plays owver two
doren imstruments (“1've never counted
exactly™} mcluding the piano, organ, sax
(alto and renor), droms, bass, and vibes.
He's deeply involved in recording as an
art {as opposed to the disicipline invelved
in live performance) and feels that on
“Entrance”” he has successfully “'gorten
away from the normal, usual way things
are done” by “enlarging the concepr of
single songs'™ and creating a totality made
up of the ra;tunislflj.r disparate elements of

7z, rock, and classical music and in the
instance of “Tobacco Road™ (the only
non-Winter composition), blues, “I like a
varicty of influences to be present.”

Edgar has sad of his music, "1 like a
varicty of emotional levels, When |
composed the matertal on the album, 1
integrated as many musical elements as
possible. You see, | love all kinds of
music, and I'm trying to put it all
together in a way thar there's something
for everybody, | think this album might
be oo complex for evervbody and |
think the criticism it receives will be
interesting.” Of “Entrance”™ he smiled:
“I'm happy withit."

Among Edgar's ambitions s to have a lot
more Linwe for writing ("It took me six
weeks 1o write the material on this albam
and | wrote a lot more than we actually
wsed™) and o have both the time and
support necessary to cxperiment fully in
the recording studio. Edgar belicves, as
mMany creative young musicians do, rhar
“recording is completely different from
lve performance. Why ignore this dif-
ference? I, for one, really like 1o hear
things sound fresh and exciting. 1 just
hope thar things resolve themselves n
such a way that 1"l have more time for
this  writi and masical experimen-
tation.” Edgar feels thar all sounds,
whether of not they are consciously

reeived as  “musical” or not, are
musically valsd of I!|1|-|."_'|.- add zomething o
and work well in a prece. During one of
his “Entrance’” scssaons he admitted that
he was “‘going to hook up a vacuum
cleaner hose and a g:.rh:.;gr pu.ll hul; ths
resulting sound didn't fit the emotional
flow 1 was after, so | decided o leave it

oian.
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N HENLEY — 24, [roan Uil Texas
Pays drams, sings, writes, Played in hagh
schonl hand for six years — evendually
nanmed Shiloh, cut an album for Eplc
Reconds. Med Glenn in Los Angeles
the Trowhedoue , decided io form hand,

BERNIE LEADON — 24, from
Mimneapolis, Minnesoda

Mays rhythm and kead parars, sifgs and
composes. Formed Heants and Flowers,
recosded Tor Capital. Wrole, played,
aifig for Dilland and Clark; later sane for
Fiving Barrito Bracthers: Also played
guitar for Ronstadi. Familiar with key-
bards, oo, fretied iInstrumenis

RANDY MEISNER — 26, (tom
Scolnshlull, Mebeaska

Plays hass, sngs, writes, Mayed in vanous
groups im the Medwess, then helped fioem
Poco with Richie Furay and lim Mesana.
After Poco, played bass [or Rick MNebson
and Linda Kosstadt — meemng Clenm,
Do anid Bernbs

GLENN FREY — 23, fromn Detialn,
Michigan

Plays rhiythm and lead gritars, sings,
composes, Worked in rock bands in hegh
schoal in Detrait, plaved with Bo
Ciddley, Linda Ronstadt, was half of
Longhranch Pennywhistle.
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America Has Discovered YES
...andVice Versa!!

Yes Time and a world = 8273 YES # 8243

o
ATLANTIC

On Atlantic Records & Tapes



